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RYSTAL PALACE.—This Day (Sarurpay) December 
13th. ELEVENTH SATURDAY CONCERT and AFTERNOON PRO- 
MENADE of the Eighteenth Series, Commenceat Three, Overture, ‘‘ Exhibition,” 
Auber) ; Pianoforte Concerto in E flat (Liszt); the Choral Symphony (Beethoven), 
adame Otto-Alvsleben, Miss Marion Severn, Mr. George Werrenrath, and Mr. 
George Fox, The Crystal Palace Choir, Solo Pianoforte, Dr, Hans von Bulow, 
Fu]! Orchestra, Conductor—Mr, Manns, Reserved stalls, Half-a-Crown, Admission, 
Half-a-Crown, or by Guinea Season Ticket. 


ADAME OTTO-ALVSLEBEN, in the SATURDAY 
CONCERT, CRYSTAL PALACE, THIS DAY. 





T\R. HANS VON BULOW, in the SATURDAY 


ONDON BALLAD CONCERTS, Sr. Jamns’s Hatt. 

4 The NEXT CONCERT will be given on Saturpay Afternoon, Jan. 3, at 
Three o'clock, Full particulars will be shortly announced. ‘Tigkets of Austin, St. 
James's Hall; and Boosey & Co., Holles Street. 


OYAL ALBERT HALL CHORAL SOCIETY.— 
Conductor—Mr. Barnpy. Monpay next, December 15, at Eight o'clock. 
Bach's CHRISTMAS ORATORIO. First time of performance iu England, 
Madame Otto Alvsleben, Madame Patey, Mr. W. H. Cummings, and Signor Agnesi, 
Organist—Dr, Stainer. Boxes, £3 3s,, £210s,, and £110s,; Stalls, 7s, 6d. and 5s. ; 
Balcony, 3s, Admission, 1s, Tickets at Novello’s, 1, Berners Street, and 35, Poultry ; 
the usual Agents, and at the Royal Albert Hall. 


R. HANS VON BULOW.—In compliance with a 
very general desire, Dr. HANS VON BULOW has consented to give one 

mwre PIANOFORTE RECITAL, in Sr. James's Hat, on Saturpay, Dee, 20th, 
assisted by MM. Sainton and Lasserre. Vocalist—Mdlle, Nita Gattano, To com- 
mence at Three o'clock precisely. Sofa Stalls, 7s, Gd.; Balcony, 3s.; Admission, 1s, 
Tickeis may be obtained of Stanley Lucas, Weber & Co,, 84, New Bond Street; 
Mr. Mitchell, 33, Old Bond Street; Messrs. Keith, Prowse & Co., 48, Cheapside; 
Mr. Hays, 4, Royal Exchange Buildings ; Mr. George Dolby, 52, New Bond Street ; 
at Austin’s ‘Ticket Office, St. James’s Hall, Piccadilly ; and of Messrs. Chappeld & 
Co., 50, New Bond Street. 








ONTHLY POPULAR CONCERTS, BRIXTON.— 
z Director—Mr. Riptey Prentice. THIRD CONCERT, Tvespay Evening, 
Dec. 16, Messrs, Henry Holmes, Pezze, Ridley Prentice, Minson; Miss Bessie 
Emmet, Mr. Richard Temple. Trio, E flat, Op. 12 (Hummel); Sonata, pianoforte 
and violoncello (Walter Macfarren); Barcarole (Sterndale Bennett); Trio, B flat 
(Schubert), ‘Tickets, 5s., 2s. 6d., and 1s,, of Mr. Ridley Prentice, 30a, Wimpole 
Street, W. 


pUSETO HALL, CROYDON.—MR. GEORGE 

RUSSELL has the honour to announce that his ANNUAL EVENING 
CONCERT will take place at the abeve hail on Monpay, December 15th, 1873. To 
commence at Eight o’clock, Vocalists—Madame Eiina Ilall (her first appearance in 
Croydon), Miss Julia Elton, and Mr, George Werrenrath (bis first appearance in 
Croydon). Instrumentalists—Pianoforte, Mr. George Russell; Violin, Mr. Henry 
Holmes; Violoncello, M. Paque. Conductor, Mr. Kingsbury. Mr. George Russell 
will have the honour of introducing, for the first time in Croydon, Sir Sterndale 
Bennett’s New Sonata for the Pianoforte, entitled “Die Jungfrau yon Orleans ” 
(The Maid of Orleans). Prices of admission--Reserved seats 5s, ; family tickets (to 
admit five), £1 1s, ; front seats in the balcony (numbered), 2s, 6d. ; reserved seats 
(not numbered) in the body of the hail, 2s, 6d, ; unreserved seats in the body of the 
hall, or back seats in the balcony, 1s. Tickets and programmes to be obtained of 
Mr. Warren, Bookseller, High Street, where a plan of the hall may be seen and 
places secured ; and of Messrs, Webb, Musicsellers, North End, Mr. Pusey, at the 
hall, has the plan of the balcony seats, 


ELECTRICITY VALSE, 
By HENRY KLEIN. 


Price 4s, 

“Ts tuneful, danceable, and not difficult."—7he Graphic, 

“This is really a very pretty waltz, with good melodies admirably arranged for 
the pianoforte."—7he Era, 

“‘ Whether used for dance purposes, or played for its own sake, it cannot fail to 
please,””"—Musical World, 

‘The musio is pretty, and variety of effect produced by broken rhythm,”-~—Zhe 

Court Circular, 








Post free, 24 stamps, 
London ; HENRY KLEIN & CO,, 6, AncyL. Street, Recent StReer, W, 





| eile ACADEMY OF MUSIC. 


Instituted 1822, Incorporated by Royal Charter, 1830. 


Under the immediate Patronage of 
Her Most Gracious Majesty the QUEEN, 


President—The Right Hon. The Earl of DUDLEY. 
Principal~Sir STERNDALE BENNETT, Mus, D., D.C.L. 


WESTMORLAND SCHOLARSHIP. 

A Scholarship for Vocalists, called the “‘ Westmorland Scholarship " (in memory 
of the late Earl of Westmorland, the founder of the Royal Academy of Music), has 
been established by subscription, and will be contended for annually in December, 

It is open to public competition to female candidates between the ages of eighteen 
and twenty-four years, and is not confined to pupiis of the Academy, 

The amount of a scholarship is £10, which will be appropriated towards the cost 
of a year’s instructjon in the Academy. i 

The examination will take place at the Academy on Monday, the 22nd inst., at 
ten o'clock. 

The certificate of birth must be produced previous to the candidates being allowed 
to compete for the scholarship, No application ean be received after Dec. 19th. 

TTER EXHIBITION, 

The examinatisn for the Potter exhibition for male studentsof the Royal Academy 

of Music of two or more years’ standing will also take place on Monday, the 19th 


inst., at twelve o'clock, 
By Order, JOHN GILL, Secretary. 
Royal Academy of Music, 
4, Tenterden Street, Hanover Square. 


r . 7 

OYAL ALEXANDRA THEATRE AND OPERA 
HOUSE, Park Street, Regent's Park, cluse to the York and Albany.—Proprie- 
tress—Madame Sr, (Lain.—Every evening at 8.45, “IN THE CLOUDS:A GLIMPSE 
OF UTOPIA,” by Gilbert} Beckett. Characters by Misses Alice Barth, Costin, Davis, 
Nott, and Madame Marion St, Claire; Messrs. Danvers, C, Morelli, Baker, Valentine, 
Chamberlain, and J. W, Turner, Preceded, at 7.30, by the highly successful 
Opera, in One Act, entitled, “* MARGUERITE.”’ Miss Ashton and Mr, Turner, 
Conclude wiih “ILLUSTRIOUS STRANGER,” Doors open at 7. Box-office 
open from 11 to5. No charge for booking, 








R. J. B. BOLTON (Baritone) begs to announce that 

1 he will give a SOIREE MUSICALE, at Marlborough House, Kennington 

Cross, on WEDNESDAY, Dec.17th. Friends and pupils desiring tickets, please address, 
58, Fentiman Road, Clapham Road, 8, W. 

“LOVE AT SEA.” 
ISS EDITH WYNNE will sing Sir Julius Benedict's 
New Song, “LOVE AT SEA,” at Mrs. Scarisbrick’s Concert, at Liverpool, 
Saturday Morning, Dec, 20th. 
‘* ALICE, WHERE ART THOU?” 
AJR. EDWARD LLOYD will sing Ascher’s popular 
/ Romance, “ ALICE, WHERE ART THOU?” at Liverpool, December 20th. 


1 











R. LEVY, the Celebrated Cornet-a-Piston of Riviére’s 

Concerts, Covent Garden Theatre, will make a ‘Tour in the Provinces, “2 

applications for engagements to be addressed to Mr, John Russell, 299, Wands- 
worth Road, 8. W. 


LP appa a few Voices (Ladies and Gentlemen only), 


Concert Party of eminent artists, commencing Monday, January 12th next. 





for a really select Choir. Soirees fortnightly. Letters only—Docter, care of 
Duncan Davison & Co., Mu-ic Publishers, 244, Regent Street, W. 


ANTED, in a select Ladies’ School, a GOVER- 
NESS, chiefly for SINGING, but able to teach Elementary English.— 
Address, C. E. B., Musical World Office, stating particulars, and salary required. 


N EW SONGS by the most Popular 
i Just Published. 
SIR JULIUS BENEDICT’S “ The Sailor's Bride.” 4s, 
VIRGINIA GABRIEL'S “A Shadow.” 4s. 
SCHIRA’s “ He was her only Son.” 4s, 
ARTHUR CECIL’S “I hear thee speak of a better land,” 4s, 
WILHELM GANZ'S “ Camelia and Rose,” 4s, 
In D flat for Soprano, and in A flat for Contralto, 
WILHELM GANZ'S “A damsel fair was singing,” 43. 
Post-free at half-price, 
London: HFNRY KLEIN & CO,, 6, AnGytt Sraeer, Pequsy Street, W, 








Composers. 
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GEO. WOODS & CO.’S 


AMERICAN MADE 


PARLOR & CHAPEL ORGANS 


Are unequalled for Purity and Beauty of 
Tone. Their peculiar and interior arrange- 
ments give them extraordinary power. 
Their Solo Stops are more varied and 
charming in their effects than any organ 
now made, and their facilities for combina- 
tion are boundless. 

Their Cases are of the most graceful 
design and perfect finish, and constructed 
in the most thorough and durable manner. 

‘These Organs have received the most 
flattering encomiums from all who have ex- 
amined them, and are pronounced by all the 
best musicians who have testedthem to be the 
finest Organs ever offered in this country. 

The Profession and Public generally are 
earnestly invited to examine these beauti- 
ful instruments at our own or agent's 
warerooms, and compare them with other 
instruments of their class, 


A GREAT VARIETY OF 


ORGANS ARE 


Our Illustrated Circular, containing 
Choice Music, and full particulars of the 
Organs, will be sent post free to any 
address. 

Agents wanted in every City and Town 
in Great Britain and the Colonies. 

The latest and most valuable in- 
vention in Musical Instruments, the 
“PIANO ORGAN,” a combination of 
Pijanoforte and Organ in one instru- 
ment. Possessing the most surprising 
capacity for the production of orches- 
tral effects. 


MANUFACTORY: 
CAMBRIDGEPORT, 
MASS., U.S.A. 


ON EXHIBITION AT THE 


LONDON SHOW ROOMS, 
33, King William Street, London Bridge. 


ALSO — AT AGENT'S WAREROOMS 


Me young Pianist, 


who met with great success at the Promenade Concerts, 
Covent Garden, wili be happy to enter into engagements for concerts, soirees, &e. 
Address to care of Me Duncan Davison & Co,, or at Miss Lillie Albrecht 9 gs, 
Gower Street, Be su fo rd 84 juare, 


MApame BARTON. EDMONDS (late Miss 


Epmonps), begs to say that, having completely recovered from a protracted 
her profession. Address, 5 
Y ardley, Woreeste rshire, 


ssrs, 





_ is now able to resume 
, London, W. : or to Pennard Lodge, 


illness, 
Bayswat 


JIGNOR AGNE SI will be at liberty to accept engave- 
b ments for Oratorios, Concerts, &¢., from December 20th, 147: 3, to February 20th, 
1874, Address—2 6, Richmond Road, Bayswater, Ww. 


‘EB RR SCHUBERTH begs to announce, 


numerous applic: itions, that the vacancies for Artists in the forthcoming con- 
certs of the Schubert Soc iety, Moz: art and Beethoven Society, &c., are now filled | up. 


i L ANSDOW NE COTTELL’S MUSICAL 
(YE EVENINGS at HOME, 

certed music. Ladies and ge lem desiring to assist, 
Secretary, 37, Abbey Road, N.V 





MASON AND HAMLIN’S AMERICAN ORGANS. 


HE first Mepan at the Vrexna Exrosiriox, being the 
highest recompense tor Material Superiority in Class XV. (including “Musical 
Instruments from all countries), has been awarded the Mason and Hamlin Cabinet 
Organs, by the concurrence of the Special Jury, International Jury and two Sub- 
Juries, including most eminent artists and experts from different countries, In com- 
parison with these, other American Organs were not found worthy of any—even an | 
inferior Medal, 


Sole Agents—Merzier é « Co., 37, Great Marlboroug h Street, Ww. | 


ae i aeons | 


ALE RGY MEN, ORGANISTS, end ene dusienes of 


MS Purchasing, Hiring, or Exchanging ORGANS, are invited to inspect the | 
tevister of 
SECOND-HAND INSTRUMENTS, 
Established by 
Messrs. J. J. CLEMMANS & SON, 


Or No, 5, FINSBURY SQUARE, Lonpoy, E.C. 
Detailed particulars may be h¢ 4on application, | 


IN AL - 


ISS LILLIE ALBRECHT, the ae and ris ine | 


ANNIE | 


Queen's Road, | 


in answer +0 | 


r the social study and practice of vocal and con- | 
address, Charles Ray, | 


CITIES AND TOWNS. 


‘TI ED PR INCIPAL 





REMOVAL. 
SIGNOR GUSTAVE GARCIA and Mapame 


b MARTORELLI GARCIA, beg leave to announce their Removal to 54, 
Portsdown Road, Clifton Gardens, Maida Hill, W. .8.—Signor Gustave Garcia 
(Nephew of Ma alibran and Viardot Garcia) will sing at M. Riviere’s Concerts during 
the Season; at the Philharmonic Society (Liverpool), December 9; and at Herr 
Kuhe’ ’s Gri and Festival | at Brighton i in February. 


A SIMPLE CATECHISM — 
ON THE 


|RUDIMENTS OF MUSIC AND PIANOFORTE PLAYING, 


In the form of Question and Answer, and written in familiar language, 


BY 

E. ELLICE JEWELL. 
Price 1s,, Cloth Cover. 

__LAMB ORN COCK, 63, New Bonb STREET, 


RICHARD WAGNER’S 
“THE MUSIC OF THE FUTURE” auuned «i EDWARD 
ee cae - oe ee 
“ART ET POLI TIQUE,” ‘ler Partie . 
‘LA JUDAISME DANS LA MUSIQUE 
Sent post free. 
Scnotr & Co., 159, Regent Street, 


FAVOURITE SONGS 
By Mrs. J. HOLMAN-ANDREWS 


Name of Song. Publishers 
The Last Request Boosey & Co 
The Adieu Duff & Stewart. 
Angels (GERTRUDE HoLman- ‘Axpaaws) Dulf & Stewart, 
Waiting, watching se a .. Chappell & Co, 
The Rainbow... aa ae «. Chappell & Co, 
Last Rose of Summer (for two voices) ‘ .. Chappell & Co. 
Old English Melodies ( arranged for Ladies’ V oiges) ee L, Cock, 
Mary, bereft of thee .. D. Davison & Co, 
Ye are not miss’d, fair flow’ rs” Shepherd. 
I'll love but thee, my Native Home Shepherd. 
Gently, oh! gently (with Chorus for Ladies’ Voloes) . Weippert. 
My first Love, and my last J. Williams, 
Go, lovely Rose.. Weekes & Co, 
The old Year .. Weekes & Co, 
Smile on my ev’ning. hour : Weekes & Co. 
Mrs, J. Hotman-AnDrews and Miss Epirn “HouMman- AxDRews visit professionally 
| (weekly) Brighton, Blackheath, Richmond, Croydon, Forest Hill, &e. Their vocal 
classes have commenced, Address, 2, Park Place, Clarence Gate, Regent's Park, 


NE 


ls 
ls, 
0s, 
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CRYSTAL PALACE CONCERTS. 

The programmes of the Crystal Palace Concerts have contaitied many 
interesting things since our last account. A remarkably good performance of 
Beethoven’s symphony in A (No. 7) was the distinguishing feature of the 
seventh. This great work, thanks to Mr. Manns and the remarks, historical 
and analytical, of “ G.,” has become so familiar at the Crystal Palace that 
few even of its most recondite beauties pass undetected. Never was it listened 
to with more attention, or applauded with more warmth, than on the oceasion 
under notice. The concert began with Mendelssohn’s overture to Victor 
Hugo's déuy Blas, and ended with that with which the tragedy of J/amlet 
inspired the Danish composer, Niels Gade. 
to say one word. 


About the first it is unnecessary 
Of the last Mr. Manns gives a speculative description, 
which, however ingenious, can hardly induce any one to believe that the work 
is not as laboured as it is unquestionably clever. We can only imagine one 
composer able to illustrate in musical tones such a theme ; and that is he to 
whom we are indebted for Egmont, Coriolanus, and Leonora, Every amateur 
was glad to hear the quiet and artistic playing of Mr. Edward Silas, who took 
the solo part in his own “ Elegy,” for pianoforte with orchestral accompani- 
ments, which, though written some years ago, was as weleome as though it 
had been new, so rarely is it heard. Whatever may have called it forth, it is 
In addition to the * Elegy,” Mr. Silas 
contributed two short pianoforte solos—a romance, entitled Malvina, and a 
gavotte—both charming, The singers were Madame Edna Hall and Madame 
Patey. 

The next concert began with Beethoven’s overture in C, Op. 115, generally 
known as Namensfeier (having been composed for the “ Name-day ” festivities 
of the Emperor Francis II.), and ended with that by Schumann to his 
Crenoveva, an orchestral prelude worthy to perpetuate the name of an opera 
of which every amateur would like to know more. ‘The programme also 
comprised the Scherzo from Mendelssohn’s Ottet, as arranged for the orchestra, 
to replace the minuet and trio originally forming part of his symphony in C 
minor, when, more than 40 years ago, that work was produced at one of the 
concerts of the Philharmonic Society. 
Palace audiences a bare mention will suffice. 


an elegy in the most poetical sense. 


Of pieces so familiar to the Crystal 
The novelty and the feature at 
this concert was a new MS. symphony in G minor, from the pen of Sir 
Julius Benedict. A new symphony is always a thing of interest, especially 
when it comes from a musician who, like Sir Julius, has won distinction 
in every other branch of musical composition. It is singular, this being the 
case, and his last essay having been an oratorio on the largest seale, that Sir 
Julius should never till now have tried his practised hand at an orchestral 
symphony. But better late than never. An ordinarily ambitious man, at a 
certain period of life, might have been satisfied to rest on the laurels gained 
by St. Peter. 
contented class; and now he has given us a symphony, and what is more, a 
symphony of genuine stamp, in every respect worthy the title, the first 
production of which, entire, at the Crystal Palace, reflects credit on an 
institution which has already done so much for music. 
of his new work Sir Julius has adopted the forms to which “ the great old 
masters” (Beethoven included) adhered so religiously, and with such mag- 
nificent results, But, after all, nothing else could be expected from the most 
gifted and favoured scholar of Carl Maria von Weber, by whom he was regarded, 


But Sir Julius evidently does not belong to this more easily- 


In the construction 


young as he was, scarcely less as a friend than as a pupil. Moreover, that Sir 
Julius is wise in his generation was proved by the issue. The old forms are 
inexhaustible, Those who were at Norwich in 1872 will not have forgotten that 
two movements, the first Allegro and Scherzo, were given on one of the evenings 
of the Festival, of which Sir Julius Benedict has been the conductor since 1846, 
and received with the utmost favour, The third and fourth movements, added 
since then, complete the symphony, which is not only the best written for 
many years, but may justly be pronounced a masterpiece. The allegro is 
preceded by an introduction, moderato, not consisting merely of a short series 
of connected phrases, but largely developed—something after the manner in 
which Mozart and Beethoven were wont to usher in their first movements. 
The Allegro, to which this preamble leads, is of an impassioned character, 
varied here and there by a pompous martial 
tranquil and charming melody in the relative major—virtually the ‘‘ second 
subject.” The whole movement is wrought out with the ingenuity of an 
accomplished scholar, The Andante con moto, which follows the Allegro, is 
built upon an exquisite theme which, we quite agree with “G.,” has a touch 


theme, which gives way toa 





of Schubert in it, and iscarried outand diversified much in that master’s happiest 
style. The Scherzo will speak for itself wherever it is heard. It has that in it to 
please all hearers ; the most uninitiated can hardly fail to be struck by its 
marked rhythm and its unceasing tunefulness, while the musician will be 
charmed with its ingenious contrivances, its sustained power, and its perfect 
development. The symphony is written for the orchestra throughout with a 
skill to which we have long been accustomed from the author, but the felici- 
tous way in which all the instruments are made use of in this delicious Seherzo 
is, of its kind, unique. The Allegro con fuoco, which brings the work to an 
end, is, like the opening movement, of an impassioned character, and worked 
throughout with equal, if not, indeed—the coda especially—greater spirit. 
Here is a fitting climax to a work alike an honour to the composer and a gift 
to his art. Nothing could possibly be finer than the performance, under Mr 
Auguste Manns, to whom Sir Julius Benedict had confided the direction of 
the symphony, and nothing more unanimously cordial than its reception 
by the audience. Movement after movement was applanded; and 
Sir Julius was compelled to come forward in the orchestra, where he 
received a greeting he is not likely to forget. No success was ever more legiti- 
mately earned, The singers at this concert were Miss Edith Wynne and Mr. 
Sims Reeves, both of whom selected music of the best. At the following concert 
therewasno symphony, and only one overture—that to Der Freischiitz, of which 
nothing need be said. The pianoforte piece was Sir Sterndale Bennett’s new 
sonata, The Maid of Orleans, with which every pianist seems desiroas to 
make acquaintance. So much the better. The sonata is both original and 
beautiful, and its growing popularity is, therefore, not surprising. Its exponent 
on the present oceasion was Mr. Franklin Taylor. He also performed it “ from 
memory,” and with such neatuess, brilliancy, unforeed expression, and invariable 
His delivery of the Allegro 
marziale was as full of healthy vigour as his reading of the Adagio (“ Joan of 
Are in Prison ”) of real feeling. 


good taste, as to win universal sympathy. 


In short, this was a performance deserving 
and eliciting unqualified praise, and Mr. Franklin Taylor, who was loudly 
applauded, added one more to his well-earned successes in the Crystal Palace 
orchestra. Another admirable solo display was that of the excellent violinists 
Herr Ludwig Straus, in the recitative Adagio and Allegro from Spohr’s con- 
certo No. 6, one of the master’s best. Few violinists are such thorouch adepts 
in the music of Spohr as Herr Straus, who has seldom been heard to more 
The want 
of a symphony was atoned for on this occasion—if anything can atone 
for the want of a symphony at a Crystal Palace Concert-—by the intro- 
duction of Beethoven’s cantata, composed in 1814, to celebrate the 
“ Congress of Vienna.” The original title of this cantata was Der Glor- 
reiche Augenblick (The Glorious Moment). It was written under circumstances 
with which Beethoven had little sympathy; and although, 


advantage, and has seldom been more warmly appreciated. 


as, coming from 
him, could not fail to be the ease, it has many beauties, and even “ great 
moments,” it can never be received as one of the happiest inspirations of the 
master. ‘'G.” says justly that “ Beethoven never appears at his best when 
writing to order ;” and, indeed, for a man of such independent genius, whose 
ideas came to him unsought, it could not be otherwise. The cantata was 
not published until after its composer’s death, when a new text was prepared 
for it by Rochlitz. A translation of this second version was used on the 

The Crystal Palace choir, Madame Otto Alvsleben, 
Miss Emily Spiller, Messrs. George Fox and Vernon Rigby, as solo vocalists, 
and Herr Ludwig Straus, as solo violinist, took part in the performance. The 
effect, however, although the general performance was good, hardly satisfied 
expectation. 


oceasion under notice, 


So trying a work stands in need of careful and repeated re- 
hearsals. Doubtless it will be brought forward again. The programme on 
Saturday afternoon contained several pieces by Mozart, the first being the 
overture to La Vilanella Rapita (composed for an opera by Bianchi), the 
last, the incomparable symphony in G minor, in which Mr. Manns and his 
They especially did so now. 
The impetuous finale was never played with more unflagging vigour and 
decision. Besides these, we had the concerto for pianoforte and orchestra, 
No, 20 (in E flat), last but five of the glorious family, written only six years 
before the author’s death. The solo part was played in a thoroughly artistic 
manner, and with unfailing executive power, by Miss Agnes Zimmermann, 
who introduced clever cadenzas of her own in the Allegro and the Rondo 
finale, the first being both lengthy and elaborate. Miss Zimmermann’s 
performance was much and deservedly applauded, and she was called back to 


orchestra always greatly distinguish themselves. 
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the orchestra at the end. The vocal pieces in the Mozart selection consisted 
of the well-known aria, “ Quando miro,” sung by Miss Sterling, an American 
lady, who has a fine contralto voice, and an air from Zaida (an opera written 
about 1750), assigned to Malle. St. Alba, soprano, 
programme comprised songs by Schubert, Schumann, and Mendelssohn, given 


The remainder of the 


in German by Miss Sterling, accompanied on the pianoforte by Miss Agnes 
Zimmermann ; Meyerbeer’s too familiar * Robert toi que jaime,” sung by 
Mille. St. Alba, in Italian; and Mr. Arthur Sullivan's Ouvertura di Ballo, 
of which it may be said that the more it is heard the more it is liked, and 
which was never better performed. 

At the concert of to-day Dr. Herr von Bulow is to play the eoncerto in F 
flat of Franz Liszt, The symphony selected is the ‘‘ No. 9” of Beethoven, a 
splendid climax for the anti-Christmas series. 


as 
DR. HANS VON BULOW’S RECITALS. 
(From The Times.”) 


A record, however brief, of each of the Pianoforte Rezitals now heing 
held at St. James’s Hall by this renowned professor is called for, if onty 
on account of the variety of styles he illustrates, all which, as has been 
said, he stamps with the impress of his own powertul individuality. 
That in whatever Dr. von DBilow plays the attention of the hearer is 
attracted as much to the executant as to the work ie may be interpret- 
ing is incontestable. This, however, does not appear singular if we 
bear in mind the uncurbed enthusiasm he so frequently throws into his 
task. It was never more emphatically shown than when, at his second 
Recital, he was engaged upon the opening movement and finale of 
Weber’s Sonata in D minor, not the least remarkable of the four largely 
developed works of the kind contributed by the composer of Der 
Freischiitz to the repertory of the instrument of which he was himself 
so thorough a master. Both of these were delivered by Dr. von Bulow, 
with a vigour and spirit no less extraordinary than the ease with which 
the difficulties were vanquished ; and these are neither few nor con- 
temptible. To judge by his performances, however, such a thing as 
“ difficulty” is unkuown to this gentleman. Weber has prefixed to 
the first movement of his sonata the words, “Allegro feroce,” and Dr. 
von Biilow is doubtless justified in translating them literally. At the 
same time, the final movement would, in our opinion, gain considerably 
by being taken at a somewhat less impetuous pace, especially near the 
end, where the episode and the leading theme are worked consen- 
taneously, ‘The reading of the melodious slow movement was almost 
in every sense irreproachable ; and, indeed, we are disposed to think 
Dr. von Biilow is rarely heard to such advantage as in passages which 
demand soft playing, together with all the gradations from “ piano” to 
* pianissimo.” {is tone is then exquisite, and his touch as delicate as 
itis elastic. But when yielding to an impulse which is apparently 
uncontrollable, he puts forth the mazimum of energy und force, his tone 
is not always so legitimate, and the less willingly do the keys seem 
obedient to his behests. But players of that exceptionally endowed 
class of which Dr, von Bulow is now, perhaps, the foremost living 
example, have invariably peculiarities which belong to their idiosyn- 
erasy, and must be regarded as part and parcel of themselves, 

The miscellaneous pieces at this recital comprised the Prelude and 
Fugue in ¥ minor from Handel's first book of Suite de Piéces, Mendei- 
ssohn’s Air with Variations in E flat (* posthumous”), a Sludy by 
Moscieles, entitled La Leggerezza, a Barcarole by Rubinstein (enecored 
and repeated), and Chopin’s Allegro de Concert. These were given in 
every instance with wonderful facility, the beautiful variations of Men- 
delssohn affording Dr. von Bitlow ample opportunities of exhibiting to 
advantage his highest qualities of tone and expression, Perhaps the 
most remarkable display of executive skill was the “ Leggerezza” ot 
Moschieles, in which he showed a freedom of wrist, a lightness and elas- 
ticity of touch, that could not have been surpassed by the master him- 
self who composed it. 

The last piece in the programme was again one of the five great works 
which are the crowning achievements of Beethoven as a composer for 
the pianoforte—the Sonata in A major,“ Op, 101.” ‘This, like all that 
had preceded it, was, as usual, performed from memory. 

On Wednesday afternoon week, at his third recital in St. James's 
Hall, Dr. von Kiilow played trom memory Beethoven’s colossal sonata 
in B flat, Op. 106, than which nothing more difficult has been written 
for the pianoforte by any of the “classical” masters, Itwas Beethoven's 
greatest effort in that way, and so he himself esteemed it, Few pianists, 
even of the highest rank, have ventured to essay it in public, whatever 
they may have done in private. In one of Mendelssolin’s letters 
from Frankfort he playfully writes—“ I came home with Same last 
night, from a punch party, where I first played Beethoven’s sonata, Op. 
106, in B flat, and then drank 212 glasses of punch, fortissimo.” The 
performance of this extraordinary work on the occasion under notice 





was Dr. von Biilow’s most remarkable feat since he came here to 
astonish us, It was, indeed, remarkable from beginning to end, not 
merely because a piece so long, so elaborate, and fatiguing was, like all 
the rest, given without book, but also for the sustained vigour with 
which the Allegro risoluto was delivered, the life thrown into the Scherzo, 
with its quaint and original trio, the expression imparted to the long 
drawn-out Adagio, and, above all, for the execution of the final Fugue, 
that seemingly inextricable labyrinth of notes, ‘This all but impossible 
movement was played from first to last with invariable ease and un- 
flagging spirit, the more surprising, inasmuch as the theme was given 
out at such a pace as to make every hearer wonder how by any possi- 
bility the artist, greatas ishis executive powerand prodigious hisinemory, , 
could accomplish his task, Dr, von Bulow, however, went through 
the whole without the slightest hesitation; accent never being lost, 
clearness rarely sacrificed, In fact, it was an exceptional display of 
mechanical power, untrammelled by any of the difficulties which seem 
to follow each other without 2 moment's intermission, and—until the 
tuneful episode with which the Fugue gets speedily entangled, and 
which has no small part to act in its further development—without a 
moment’s repose. ‘The Scherzo was applauded so loudly that Dr, von 
Biilow repeated it; but what was still more astonishing, in reply to 
another demonstration, le repeated the Fugue itself from end to end— 
an achievement, considering what he had already done, and what he 
still had to do, perhaps unprecedented. In certain passages of the 
Adagio, it may be added, the subtle gradations from piano to pianissimo, 
which Dr, von Biilow so greatly affects, had favourable scope for exhi- 
bition, and of these fuil advantage was taken, 

The grand sonata of Beethoven was followed by Sir Sterndale 
Bennett’s Rondo Piacevole in E, and the same composer's three musical 
sketches, “The Lake,” “The Mill-Stream,” and the “ Fountain,” 
familiar to every amateur in this country; and after these charming 
pieces, the rendering of which could have scarcely been more in con- 
sonance with the intentions of their author, came Mendelssohn's 
Capriccio in F sharp minor, entitled, it is related by the composer in 
the album to which at an early age he contributed it, ‘ Bluette 
Musicale,” though, considering its difficulties, it is by nomeans a “bluette," 
to any but the most practised executants, It is marked prestissimo, and 
it need hardly be added that Dr. von Bulow was not behindhand in 
obeying the indication thus conveyed, With the Capriccio were joined 
the Gavotte from Gluck’s ballet, Don Juan, aud J, 8, Bach’s Bourée in 
A minor, 

The Recital began with one of Mozart's most admirable sonatas in 
the key of F; and ended with Liszt's Trilogie Suisse (“ Lac de Wallen- 
stadt,” “ Eclogue,” and “ Au bord d’une source”), combined with the 
same composer’s Polonaise Héroique. That no pianist, except it be 
Liszt himself, can perform Liszt’s musie like Dr, von Bulow, it is super- 
fiuous toadd, The Hall was crowded in every part, 


(From the “ Standard,”’) 


The series of pianoforte recitals given by the eminent German 
pianist, Dr. Hans von Bulow, was brought to a close yesterday after- 
noon with a programme which at once proclaimed the eclecticism and 
versatility of the performer. Despite the unpropitious weather there 
was a considerable attendance, and the efforts of the entertainer were 
not exerted in vain, so far as responsive approbation is concerned, The 
selection commenced with Schubert's grand sonata in A major 
posthumous), and included Braham’s scherzo (Op, +), Rhinberger’s 
* ‘Trois morceaux de concert” (Op, 5); a nocturne (in C minor), three 
Mazurkas, and Chant Polonais by Chopin; two descriptive pieces by 
Liszt, Beethoven sonata, quasi fantasia (Op. 27),in KE flat, and the 
same master’s 32 variations in C minor (Op, 36), As we have thoroughly 
discussed the merits of Dr. Hans von Bulow’s playing, always giving 
him the fullest credit for the great power which he unquestionably 
possesses, although not raising him to the height of a god, like some 
of his too eager followers, we need but repeat our verdict in connection 
with the selection of yesterday. Dr, Bulow’s performance was masterly 
in the broadest acceptation of the term, his brilliant execution was 
marred but by few of those slips which we have learned to accept as 
the penalty of his greatness; and while the sympathies of the audience 
may not have been thoroughly associated throughout with the feeling 
of the executant, their admiration and interest were seldom allowed 
to flag. Dr. von Biiow was successful in the interpretation of all his 
pieces, in but few of which he challenges comparison with other 
performers; where indeed comparisons might be instituted we will 
take Mrs. Malaprop’s opinion of their efficacy, and drop them accord- 
ingly. Dr. Bilow has heen wise in adopting the recital form of 
entertainment,through whizh he has thoroughly substantiated his claims 
to greatness. When, after the lapse of a brief period may be, the Dr. 
gives us another recital, we shall expect to find that his individualities 
are still further toned down, and that he is in all respects worthy 
the place he occupies in the estimation of the public. 
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SACRED HARMONIC SOCIETY. 
(From “ The Times,” December 6.) 

The performance of Handel’s magnificent Jsracl in Egypt, last 
night, under the direction of Sir Michael Costa, whose “ additional 
accompaniments” were used on the occasion, reflected more or 
less credit on all engaged in it, Handel's grand Biblical oratorio, 
for so long a period repudiated, or, when produced, brought 
forward with all kinds of barbarous curtailments and superfluous 
additions, is now rapidly attaining a popularity which, if public 
taste continues to progress as it has progressed during the last 
quarter of a century, promises before long to rival that of the 
Messiah. Wow much of this is due to the zealous and unremitting 
exertions of the Sacred Harmonic Society, the oldest institution 
of its kind ever set on foot in this country, need not be said, any 
more than how much that society has effected, through the 
medium of adequate representation, to make the oratorios of 
Handel generally familiar to the public. ‘That Jsrae/ in Egypt 
contains more choruses coming one after another in immediate 
succession than any other work of the kind, is known to amateurs 
of choral music allied to sacred themes. ‘This is the chief difti- 
culty with which the members of the Sacred Harmonic Society 
had to contend, and which, with persistent determination, they, 
step dy step, got over; and now for some time past the “ Biblical 
Oratorio ” may be said to have been common property, not only 
in the capital, but in all large towns where the study of choral 
music is encouraged and promoted. Enough, however, of an 
oft-told story. 

The performance last night offered but few points for criticism. 
There is no oratorio which Sir Michael Costa seems to take more 
pleasure in conducting than Jsrael, and, remembering the suc- 
cesses he has achieved with it at the Handel Festivals, at the 
Birmingham Festival, &c., no wonder, He never was more 
careful, attentive, and exacting than last night; and the result 
was in almost every important instance such as he had good right 
to anticipate. We shall not go over old ground by enumerating, 
one by one, the choruses descriptive of the plagues and miracles 
which lead to the successful exodus and the passage through the 
Red Sea. It will suffice to state that, from the first of this 
magnificent series to the last—a series only interrupted by a 
tenor recitative and an air for contralto (‘Their land brought 
forth frogs”)—all was satisfactory. ‘hat some choruses were, on 
the whole, more smoothly and precisely given than others will be 
readily understood ; but when it is stated that the fugal one, 
“They loathed to drink of the river,” ‘‘ He spake the word and 
there came all manner of flies,” ‘He sent a thick darkness ” 
one of the most trying of all for unwavering intonation; ‘* He 
smote all the first-born of Egypt,” and ‘ The waters overwhelmed 
them,” were among those to the execution of which almost 
unqualified praise can be accorded, it may be understood how 
excellent was the performance generally. About ‘ He gave them 
hailstones for rain,” and the sensation it invariably creates, we 
are absolved from speaking. 

The still more trying choruses in the second part of the oratorio 
(the first written by Handel, who entitled it The Song of Moses) 
—the recapitulation of the miracles worked by the Almighty on 
behalf of His chosen people, were no less entitled to warm eulogy. 
Among these, ‘The horse and his rider,” “ Thy right hand, O 
Lord,” aud “ With the blast of Thy nostrils” --in which occurs 
the wonderfully suggestive musical expression of the sentence, 
“ The floods stood upright as an heap,” with its sublime antithesis, 
‘The depths were congealed in the heart of the sea””—were the 
most remarkable. ‘Lhis last, with one exception‘ The people 
shall hear and be afraid” (which rarely happens to go well)—is 
the most complex and elaborate of them all. 

The solo singers have a less responsible task in /srael than in 
any other oratorio. Nevertheless, what is to be done must be 
done with scrupulous care; and though, in consequence of the 
indisposition of our excellent contralto, Madame Patey, Miss 
Knoriquez had, at a very short notice, to act as substitute, all went 
well, Miss Enriquez, passing the recitative which prefaces the 
chorus, ‘* And the children of Israel wept,” got fairly through 
all the music allotted to her, and, in short, did her very best under 
the trying circumstances. Madame Lemmens-Sherrington, an 
expert in Handel's sacred music, cau always be relied upon; and 
nothing could be more artistic than her delivery of the air (with 








its quaint ‘* ground bass ”), * Thou didst blow with Thy wind,” 
or her duet with Mrs. Suter, ‘* ‘The Lord is my strength.” The 
great duet for basses, ‘‘'The Lord isa man of war,” declaimed 
with striking power and vigorous unanimity by Messrs. Santley 
and Lewis Thomas, was, as rarely fails to be the case when thus 
adequately rendered, encored, ‘The encore was accepted, and the 
duet repeated, to the delight of an over-exacting audience. ‘The 
chief vocal display of the evening, however, was Mr. Sims Reeves’ 
superb delivery of “‘The enemy said ‘I will pursue; ” an air 
which this greatest of Handelian tenors has made his own. What 
might be legitimately done with this, one of the finest of Handel’s 
declamatory songs, was skown at the first Handel Festival in the 
Crystal Palace, when it created a sensation still remembered. 
Mr. Reeves sings it now as he sang it then, and revives the old 
enthusiasm. His voice was never in better condition, and last 
night he made an exceptional display. Finer, and, if we may be 
allowed the expression, more ‘‘ dramatic” singing we cannot 
remember. ‘The applause was deafening, and there was but one 
wish in the vast assembly—that the air might be repeated; but, 
wise in his generation, Mr. Reeves was heedless of the wish. He 
probably thought that if he sang it a second time he might not 
sing it quite as well, or (like a true artist) that a repetition of the 
air would go far to spoil the effect of “Thou didst blow,” the 
more gentle and melodious piece which immediately comes after, 
and which Madame Lemmens-Sherrington sings so charmingly. 
An encore of a ballad is one thing ; an encore of a bravura air— 
for **'The enemy said” can be regarded as nothing less—is 
another. If the system of encores could be got rid of entirely, it 
would be a benefit to sirgers and public alike. It depends upon 
artists like Mr. Reeves to set the example and adhere to it; but 
when they do one thing at one time and another thing at the 
next, the question may as well drop for any hope of its obtaining 
the desired solution, 

Mr. Montem Sith was second tenor, and did the little he had 
to do like a genuine artist. The band (leader—M. Sainton) was 
admirable, as usual, and nothing could possibly be better than 
Mr. Willing’s performance of the by no means easy, while at the 
same time very responsible, organ part. 

The Christmas performances of the Messiah come next. After 
these we are promised some novelties—one being the almost for- 
gotten oratorio, Palestine, by the late Dr. Crotch, the other Mr. 
Macfarren’s John the Baptist, still fresh in the remembrance of 
everyone who attended the recent Bristol Festival, at which it 
was produced with such merited success. 


—_—o— 


ALEXANDRA HALL. 


An interesting concert of classical and other music was given in 
the Alexandra Hail, Blackheath, on Monday evening, by Mr. 
Charles Kidwards, a lucal professor of repute. We were glad to 
see that the classical selections, numerous and long though they 
were, had no bad effect upon the attendance, the hall being filled 
in every part. Hummel’s pianoforte trio in E flat (Op. 96) 
opened the programme, played by Mr. Edwards (pianoforte), 
Herr Jacobi (violin), and Signor Pezze (violoncello); after which 
came Mendelssohn’s fantasia in F sharp minor, for pianoforte 
(Mr. Edwards), the same composer’s sonata in D major, for 
pianoforte (Mr. Edwards), and violin (Herr Jacobi) ; and three 
short pianoforte solos by Schumann, Mendelssohn, and Hiller, 
in which the concert-giver also displayed his powers. We 
counsel Mr, Edwards, who was heard to best advantage in the 
Mendelssohn duet, not to do so much on another occasion, be- 
cause it is impossible to do everything well, His accompaniments, 
for example, were, in a great measure, what accompaniments 
should not be. The vocalists were the sisters Badia, Mr. Stanley 
Hoole, Mr. Cummings, and his young amateur pupil, Mr. William 
Webster. The youthful ladies sang several duets and solos in a 
manner that won general applause; Mr. Cummings was encored 
both in his own graceful song, “‘ Just as of old,” and Molloy’s 
‘¢ Claudine ;” while Mr. Webster, who has a good baritone voice, 
and all the necessary requirements of a superior singer, obtained 
a like honour for Lardelli’s romanza, ‘* Riccardo Cuor di Leone.” 
Herr Jacobi gavea brilliant rendering of Sainton’s Scotch fantasia 
for violin, which was repeated, as was Schumann's “ Widmung,” 
sung by Mr. Hoole, . . 
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ROYAL ALEXANDRA THEATRE. 

In the Clouds; a Glimpse of Utopia; is the title of the new 
extravaganza produced on Monday evening. Prince Polydor 
(Mdme. St. Claire), in his search for a new sensation, dips his 
handkerchief in the “ well of truth,” and finds one by falling in 
love with a young maiden, Celiante (Miss Barth). 

The inhabitants of Utopia are a “ peculiar people.” Their 
king, for example, is merely kept to “wear a crown and lay 
foundation stones.” He has, however, 2 queen, a commander- 
in-chief, and an army of one man (fit for active service), but how 
many he possesses ‘‘on paper” we are not informed. ‘The piece 
is, to use an “international” phrase, a “fair imitation” (what- 
ever that means) of the Happy Land, Mr, Jolin Bright being 
“taken off ” in place of the persons who do the “ funny ” in the 
afterpiece. ‘The extravaganza is full of hits, or intended hits, 
and the characters being in the hands of Miss Alice Barth, Miss 
M. Davis, Miss M. K. Nott, Messrs, Danvers, Turner, and 
Chamberlayne, besides the fair lessee, Mdme. St. Claire (who; 
by-the-bye, looked, danced, and dressed the prince to the 
life), the fun was quite up to the mark. Some very pretty 
music is introduced, and some composed for the piece by Mr. 
Thorpe Pede, a trio, ‘Hold him tight,’ being particularly 
commendable. We must not omit to mention that a dance, by a 
young lady in ** black tights,” is introduced with “ special effects.” 
Mr. Thorpe Pede’s pretty operetta, Marguerite, began, and The 
Illustrious Stranger concluded the evening’s amusement. 

——a 
HERR PAUER’S LECTURES. 

Herr Ernst Pauer, who seems to have taken a permanent position 
among our foremost public teachers of music and the literature con- 
nected therewith, has resumed his interesting lectures at the South 
Kensington Museum. The subject of the present course is twofold, 
dealing first with the rise and development of the various forms of 
instrumental music, and passing on to the ‘* Art and Science of Piano- 
forte-playing.” The third lecture took place on Saturday, both it and 
the one immediately preceding having to do exclusively with the first 
of these divisions, Thus, on Saturday week, Herr Pauer discussed the 
history and character of the fugue, symphony, sonata, quartet, and 
other instrumental forms, illustrating his remarks by playing, in his 
own neat and finished style, a number of well chosen examples. There 
could be no more instructive lecture than this; but the one given on 
Saturday last had a more general interest, and attracted a large as well 
as attentive auditory. ‘Che subject was Dance Musie, upon which Herr 
Pauer said a great deal without at all exhausting the material at 
command. Indeed, a course of lectures would be reqnired in order to 
cover all the ground oecupied by this one theme, and to do full justice 
to its significance. But in the brief time at his command Herr Pauer 
was careful to put forward the intimate connection between dance tunes 
and those forms of instrumental music which are now accounted 
elassival, This, of course, led nim toa discussion of the Suite, with 
its almost exclusive ure of dance forms, and to the symphony, in which, 
till beethoven invented the echerzo, one dance form-—the minuet—had 
a regular place, Herr Pauer could do little more than glance at the 
attractive subject he opened up; but we trust that some day it will 
receive separate and exhaustive treatment, ‘It is highly interesting,” 
saves Richard Wagner, in his Zukunftsmusik, Brief an einem Franzé- 
sischen Freund, “and, at the same time, the only way of elucidating 
the wature ot all musical forim—to observe how the German inasters 
have all aimed at giving a richer and hroader development to the 
le dance melody, executed independently byinstruments, . . , 
That peguliar work of art, the symphony, was founded and developed 
on this simple basis,” The process by which the noble symphony 
Brew out of the humble dance tune might well engage Herr Pauer’s 
attention asa lecturer, and lead toa result as interesting as Wagner 
describes the process of investigation to be, From general observations, 
Herr Pancr went on to explain the origin and character of particular 
ances, taking his audience from country to country, and giving 
. es from the musie of each, Beginning with Germany, the 

passed to Sweden and Norway, jumping thence across the 
itinent to the Danubian provinces, and afterwards passing to Italy, 
Apsin, Bohemia, Russiz, Poland, and Hungary, not forgetting the 
Gritish Islands in the course of his route, Thc multitude of dance 
forms brought under notice, their distinctive character, the beauty of 
rome, and the interest of all, kept the audience closely attentive to 
the end, and nobody could have gone away without a vivid idea of 
the important position held by dance music, not only in the history of the 
art, but also in the history of nations, For this resultalone Herr Pauer 
deserved all the applause he received, The lectures will be resumed on 
February 18; subject, “The Art and Science of Pianoforte-playing,” 


mit 





ROYAL ACADEMY OF MUSIC. 


A public rehearsal was given in the Hanover Square Rooms, 
on Tuesday afternoon, when the following programme was gone 
through by the students, to the entire satisfaction of the 
audience :— 

Andante and Menuetto, from Symphony (MS.)—J. H. Roberts (Student) ; 
Mass in © (Solos by Miss Beasley, Miss Grace Bolton, Westmorland Scholar, 
Mr. Dudley ‘Thomas, and Mr. Pope)—Beethoven; Andante and Finale from 
Concerto in A minor (Pianoforte, Miss ‘Troup)—W. G. Cusins ; Finale to Act 
I, Don Giovanni (Solos by Miss Jessie Jones, Miss Beata Francis, Miss 
Nessie Goode, Mr. Henry Guy, Mr. Wadmore, Mr. Aldersey, and Mr. Pope)— 
Mozart; Concerto in E minor, (Violin, Mr. Palmer) —Mendelssohn ; Psalm, 
“ Hear my prayer” (Solo by Miss Nessie Goode)—Mendelssolin; Barearole 
aud Finale from Concerto in I minor (Pianoforte, Mr. A. H. Jackson)— 
W. Sterndale Bennett; Overture, “* Prometheus ”—Beethoven. 

Beethoven's Mass—considering its difliculties—was exceedingly 
well executed, and the performance reflected the highest credit 
on the young artists. ‘The same approbation must be bestowed 
on those to whom the jiale to the first act of Don 
Giovanni was entrusted. Miss Nessie Goode and Mr. Wadmore 
particularly distinguished themselves. Mr. Palmer obtained a 
recall for his clever performance of Mendelssohn’s violin concerto, 
and the same compliment was paid to Miss ‘Troup and Mr, 
Jackson for the intelligent way in which they played the 
excerpts from the pianoforte concertos of Mr, Cusins and Sir 
Sterndale Bennett. Mr. Walter Macfarren conducted in a 
thoroughly efficient manner. 


ee () ee 
JOUN SEVERIN SVENDSEN., 
(“To the Editor of the London “ Musical World.”’) 


Dear Sin —In your number 32, Vol. 49, August 12th, 1871, and in 
your copy of * The Life of John Severin Svendsen,” you mention in a 
small editorial that you know nothing whatever of Herr Svendsen, but 
if he be only half what the Setpsic Journa! makes him we shall be 
glad of his further acquaintance. In accordance with your remarks I 
herewith take the liberty, which I trust you will pardon, of enclosing 
the critiques of two of our most influential daily papers (the Vew York 
World and the Daily Tribune), on Mr. Theo, Thomas’s Classical Con- 
cert, given at Steinway Hall last Saturday evening, when Herr 
Svendsen’s recent composition, Sigurd Slembe, was given with MARKED 
SUCCESS, 

Herr Svendsen is now sojourning with his wife in Christiana, Nor- 
way, his native city, for the present. Again apologizing for the 


: liberty and boldness of my addressing you, allow me to subscribe 


myself, dear Sir, verv respectfully yours, Dr, M. Levert. 

37, West Twenty-Third Street, New York, 

* The concluding wonder of the programme was the overture of Svendsen, 
Sigurd Slembe, Already this young Scandinavian composer has made him- 
self recognised, even in this country, by the composition or two of his which 
have been heard here, as among the very first of living musicians. His is the 
novelty which ‘consents to shine with new gracefulness through old forms,’ 
and accomplishes some of the unexhausted effects of iusic, instead of strain- 
ing after efieets which, whatever else they are, ave not musical effects. We 
are not contrasting him in this respeet with the master of the new school, but 
with the most conspicuous disciples of that master. His technical mastery of 
the resources of the modern orchestra is as complete as that of Liszt or 
Berlioz. But, unlike these composers, that mastery is with him a means, and 
not as with them, it seems to us, an end.”—New York Tribune, 

‘The Symphonic Introduction of Svendsen’s is entirely new to this country, 
and, indeed, we had no practical acquaintance with any of the works of this 
young and promising Norwegian composer until Mr. Thomas gave us a speci- 
men of his quality last summer, This introduction is short, vigorous, and 
richly scored, and will, doubtless, often find a place upon our concert pro- 
grammes,”—-New York World, 

[After this, we must strongly urge Messrs, Grove and Manns to 
bestow their kind attentions upon Svendsen and his Sigurd Slembe. 
Ep, M. W.) 


Mapnrip,—-After the Poméo et Julictte of M. Gounod, Sefior Robles 
has treated his subseribers to Za Z'raviata and Les Vépres Siciliennes, 
but the subscribers have not been very well pleased with the way in 
which those works were presented, while the general public have been 
even less so; at any rate, they do not patronise the theatre, Of the 
artists, Signora Fossa aud Signor Bocolini are much liked,—Signor 
Stagno announces that he has selected for his benefit the opera of 
Marina, by Sefior Arreta. ‘he priucipal parts will be sustained by 
Madame Sass and Signor Stagno, who will both sing the original Spanish 
text, 
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MUSIC IN BIRMINGHAM. 
(From our own Correspondent.) 

It rarely falls to the lot of what is denominated the 
‘+ provinces ” to hear a better performance of Mozart’s ever wel- 
come and ever fresh Nozze di Figaro than that rendered by 
Mr. Maplesou’s company at the ‘Theatre Royal last week, an 
additional charm being derived from the fact that the opera had 
not been previously given (in its italian garb at least) in 
Birmingham. ‘To dilate upon the manner in which Mdlle. 
Tietjens, as the more or less sentimental Countess, Mdme. 
Sinico, as the lively waiting-maid, Susannah, and Mdme. Tre- 
belli-Bettini, as the mischievous and saucy page, Cherubino, 
played and sang their respective parts would be superfluous ; while 
Signor Borella’s Bartolo, Signor Rinaldini’s Basilio, Signor Casa- 
boni’s drunken gardener, and Malle. Bauermeister’s Marcellina 
are hardly less familiar to the music-loving public. Signor 
Campobello is, however, new to the part of the Count, and 
deserves a separate line of praise and encouragement for the 
manner in which he sustained the by no means easy dle of the 
jealous and unfaithful noble, whose droits du signeur were, no 
doubt, rigidly (one cannot say righteously) exercised. In look 
and bearing little, if anything, was left to be desired, and it 
only needs further practice to enable Signor Campobello to make 
as good a representative of the Count as may reasonabl¢ be 
expected. Under the conductership of Signor Li Calsi, an 
orchestra of some thirty instrumentalists acquitted themselves in 
a manner more than creditable ; while the chorus and ballet (with 
Mdile. Blanche Ricois as principal dancer) were fairly efficient. 

Il Trovatore is an opera which I do not much affect; en 
revanche, it does not much affect me, more particularly when I 
don’t hear it, as was the case when it was played here last week. 
J learn, however, from trustworthy sources, that Mdme. Sinico as 
Leonora (how different to the Leonora of Beethoven, to say 
nothing of her of Donizetti), Mdlle. Macvitz as Azucena, Mdlle. 
Bauermeister as Inez, Signor Aramburo as Manrico, Signor 
Sterbini as Il Conte di Luna, and Signor Campobello as Fer- 
nando, were all more or less effective, the audience (not of the 
largest) being proportionately appreciative. I forbear further 
remark, as criticism, even if vicarious, should not be perfunctory. 

If the Theatre Royal, Birmingham—or, at any rate, that part 
of it which includes the stage and its approaches —was christened 
the Cave of Molus, or Temple of the Winds, the title would not 
be inappropriate, for it might be safely asserted that so draughty 
and uncomfortable a region can hardly be found elsewhere. 
That under such circumstances coughs and colds must abound 
(more particularly at this season of the year), is but a foregone 
conclusion ; and one result was that those who went to the 
morning performance of Saturday in the expectation of hearing 
Lucrezia Borgia, with Malle. 'Tietjens as the heroine, were dis- 
appointed, the illustrious prima donna being hors de combat (no 
pun is intended) from the causes already hinted at. Compensa- 
tion was, however, found by the substitution for Donizetti's 
desperate Duchess of Rossini’s romantic Rosina, in the bright and 
sparkling Barbiere, Madame ‘Trebelli-Bettini sustaining the part 
of the vivacious ward in so charmingly captivating a manner as 
to enchant all hearers, In the evening, M. Gounod’s Faust was 
given with Mdlle, Roze as Marguerite. Malle. Maevitz produced 
a satisfactory effect as Siebel, while the part of Martha was sus- 
tained by Mdlle. Bauermeister with the same conscientious care 
and attention that she invariably devotes to all that may fall to 
her share. If the Faust (Signor Urio) and the Mephis- 
topheles (Signor Giulio Perkin)—two of Mr. Mapleson’s recent 
acquisitions, each pessessing the first qualification, a good voice 
—fell somewhat short, dramatically or vocally, in conception and 
execution, want of experience may be pleaded as the excuse, for 
both gentlemen appear to have ability which, with proper study 
and training, may render them valuable additions to the lyric 
stage ; and, as some months must clapse ere they can make their 
début in London, no doubt considerable improvement may be 
effected meanwhile. Band and chorus were well under the 
control of Signor Li Calsi, and the opera appeared to give satis- 
faction to an appreciative, if not enthusiastic, audience. 

Mr. Mapleson’s company left on Sunday by special train for 
Bristol, where they give three operatic performances, after which 
a like number at Bath, then a week at Brighton, and the 





Christmas week will give them breathing time till they re- 
commence their tour with concert business. 

In justice to a clever and rising artist, 1 must apologize for the 
omission of the name of Mr. Edward Lloyd, in my recent notice 
of Messrs, Harrisons’ last concert. Mr. Lloyd sang like a 
cultivated musician, and was warmly applauded in “ M’appari 
tutt’ amor,” and encored in Lindsay Sloper’s * Airs that wander,” 
for which he substituted ‘* Good-bye, sweetheart.” At Messrs. 
Adams and Beresford’s first chamber concert, Llummel’s Septet 
for piano, strings, and wind, and Bach’s Triple concerto for three 
pianos, with stringed accompaniments, will be given. ‘The 
Amateur Harmonic Association promise M. Gounod’s Gallia, 
and Mr. Henry Smart's Bride of Dunkerron, at an early date. 

ANECDOTE OF MOZART. 

One day, Schachtner found little Wolfgang Mozart practising 
alone upon a violin of which some one had made him a present. 
—‘* Good day, Herr Schachtner,” said the boy; “how is your 
butter violin (thre Buttergeige) ?’—This was the name he gave 
Schachtner’s violin, on account of the softness of its tone. Any 
other boy would, probably, have said: ‘+ your violin of sugar.”— 
* Do you know,” he added, “ it is an eighth of a tone lower than 
mine? At least, if you have left it as it was the other day.” 
Mozart's father, who knew his son’s exceptional memory and 
profound feeling for tone, felt curious to ascertain whether the 
boy was right. He sent, therefore, for the violin, and found it 
was tuned exactly as Wolfgang had said. On another occasion. 
as Schachtner was playing the second violin part in a trio at 
Mozart Sen.’s, Wolfgang came and stood behind him, and insisted 
on doubling the part. As Wolfgang had not yet learnt the 
first principles of the instrument, his father refused to comply 
with this boyish caprice. Seeing, however, that his refusal made 
the boy ery, he finished by taking compassion on him, “Sit 
down here,” he said, “and play so gently that no one shall be 
able to hear you.” Scarcely had the trio begun, before 
Schachtner was stupified to find that he was perfectly super- 
fluous, since Wolfgang played his part admirably. Without 
saying a word, he laid down his instrument, and not only did 
the boy finish the piece begun, but deciphered with equal ease 
many others, On being greatly complimented for his ability, 
he appeared flattered, and asserted that he could also have played 
the first violin part. Being put to the proof, he succeeded in 
doing what he said he could do. It is true that he sometimes 
got involved in difficulties, but he always extricated himself 
from them in a marvellous manner. .Andreas Schachtner, to 
whom we owe these extraordinary and almost incredible 
anecdotes, was a simple-minded, truthful man, and an intimate 
friend of the Mozart family. His words merit our full confi- 
dence, for he speaks only of what he himself saw, and only to 
persons whose reminiscences could act as a check upon his own. 


CoLoene.—Since the lst September, when the present season com- 
menced, the operatic performances at the Stadttheater have been 
exceedingly satisfactory, as the company is not only numerous but 
efficient. Among the works less known here which have been produced, 


may be mentioned J/essonda and Joseph en Egypte. Uerr R, Wagner's 
Meistersinger von Nirnberg will be the next novelty, 

Srrasspuna,— According toallaccounts, Herr Hessler, themanager of the 
Stadttneater,is “ theright man inthe right place.” Thanks to his thorough 
knowledge of every professional requirement connected with his position; 
to his appreciation of the peculiar circumstances in which he is placed ; 
and tohis steady perseverance incarrying out whatever hisjudgment tells 
him is advisable, he has succeeded in enlisting public favour for his 
efforts, especially as regards opera. The operatic company is exception- 
ally good, and some of the members, such as Mdlle Hasselt-Barth, 
Mdme Krempter-Leonoff and Herr Hesselbach, are highly popular.— 
According to statistical returns published by Herr Hessler of what was 
done by him from the 15th September, 1872 to 3lst August, 1873, we 
learn that, besides appearing in Strassburg, his company visited Metz, 
Mohlhausen, and Colmar, playing in all 493 times, 276 performances 
being German and 127 French. At Muhlhausen there were 39 
German and 58 French performances ; at Colmar, 17 German and 25 
French ; at Metz, 96 German and 36 French, and at Strassburg, 123 
German, There were 23 performances of classic operas, Beethoven being 
represented three times; Méhul, twice; Mozart, thirteen times; and 
Weber, five. 
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LAST MONDAY POPULAR CONCERT 
BEFORE CHRISTMAS. 


ST. JAMES’S HALL. 


SIXTEENTH SEASON, 1873-4. 


Direcror—Mr, S. ARTHUR CHAPPELL. 


ELEVENTH CONCERT, 
MONDAY EVENING, DECEMBER 14, 1873. 


To Commence at Fight o'clock precisely. 


Programme. 

PART I. 
QUARTET in D minor, for two violin s, viola, and violencello— 
Madame Norman-Nerupa, MM, L, Ries, ZeRBINI, and PIarti. 
DUET, ‘Caro, bella” (Giulto Cesare)—Miss Jussig Jones and 
Mdlle, Reimar... + ze Ey. ns 
SONATA, in F major, for pi: anoforte alone—Dr. Hans von Butow 

PART II. 
18, for pianoforte and vio'orecllo— 
ILans von Botow and Signor VPIarti 
) Miss Jessix Jones and t F 


Mozart. 


Handel, 
Mozart, 


SONATA, in D major, Op. 
(repeated by desire )_Dr, 
DUETS, (** Come, ol! night 


Vs Song of the Swallow” f Mdlle, Remar 
SONATA, in C minor, Op. 30, No, 2, for pianoforte and vio sien 


Dr, Ilans von BuLow and Madame NorMan-NeRuDAa .. Beethoven, 
Conductor Sir JULIUS BENEDICT. 


Rubinstein, 
erdinand Miller, 


LAST SATURDAY POPULAR CONCERT 
BEFORE CHRISTMAS. 
SATURDAY AFTERNOON (Tuis Day), Dec. 13, 1873. 


To Commence at Three o'clock precisely. 


Programme. 


QUARTET, in C major, for two violins, viola, and violoncello-- 
M: idame Norman-Neropa, MM. L. Ries, Zervist, and Pratt 

SONG, ‘‘ Tne Erl King "(by desire }— Mr, SANTL EY 

SONATA, in E flat, Op. 122 (No, 5 of Hallé’s edition), for. piano- 
forte alone umes time at the Popular Concerts)—Mr, Ciar.es 


Mozart, 
Schubert, 


ip Me ae a ‘Oa Sa sty Schubert, 
* Revenge, Timotheus cries "—Mr, SAntLey Handel, 
in x Pi Op. 47 (dedicated to Kreutzer), for piano- 
desire)—Mr, CHarLes HALLe and Mdme, 


SONAT ig 
forte and violin (by 
NokrMan-NERODA .. 

Conductor 


CRYSTAL PALACE SATURDAY CONCERTS. 


ELEVENTH CONCERT—THIS DAY--DECEMBER 13th, 1873. 


Beethoven. 
Sin JU LIU s “BENE DICT. 


PROGRAMME, 
OVERTURE, “ Exhibition” ‘ i ir Auber, 
SONG—Madame Orto-ALVSLEBEN, 
PIANOFORTE CONCERTO in E flat—Dr, 
SONG. —Mr. GeorGe WERRENRATH. 
PIANOFORTE SO:.0S—Dr, Hans von Betow, 

DUET—Madame Orro-ALVSLeBen and Mr, GeorGe WeRRENRATH, 
CUORAL SYMPHONY .,. Beethoven, 
Vicsiiss—Mdme, Orto- ‘ALYSLEDEN, Miss Marton Sex "ERN, Mr, 
Grorce Werrennaty, Mr, Georcy Fox, and the C - lg” PaLace CHotr, 
Conductor ‘ ie ‘ MANNS 


Hlans von BuLow Liszt, 





MARRIAGE 
On the 10th inst,, at St. George’s, Hanover Square, by the Rev, 
Philip 8 O'Brien, Prayers, son of the late Tromas Hotvoake, Esq,, 
tedditch, Worcestershire, to Miss Marte Roueu, of Great Portland 
W, (late ef the London Academy of Music). No cards. 


ot 
Street, 
DEATH. 
Oa December 6, suddenly, Mr. Exuis Rosenrs, Harpist to H.R.U. the 
Prince of Wales, aged 54. 


‘TESTIMONIAL TO Mr, G. A. Macrarren.—We are requested 


to inform our readers, that, by an unaccountable oversight, 
the name of Mr, Arthur Sullivan, a Professor of Harmony 
and Composition, and of “ Reading from Score and Figured 
Bass,” in the Royal Academy of Music, was omitted from the 
list of Professors who signed the testimonial to Mr, G. A. 
Macfarren, particulars of whjch were published in the JLusical 
Worid of November 22; 
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NOTICE. 

To ADVERTISERS.— The Office of the MUSICAL WoRLD is at Messrs 
Duncan Wavison & Co.'s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). It is requested that Advertisements 
may he sent not later than Thursday. Payment on delivery. 
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We do not suppose that time will ever seriously affect 

the position held in England by Handel's Messiah. 
That work has grown, like the. British oak, for more than a 
hundred years, and now its roots have so firm a hold on 
popular affection that nothing can move it. The Messiah 
is assimilated into the national body, and forms part of the 
national life. But, while this is the case, and while there 
is neither a chance of its pre-eminence being shaken, nor a 
desire for such a result, the fact is obvious that Handel’s 
work no longer stands alone as the oratorio of Christianity. 
Till lately it held this position. Only the Messiuh gave 
musical embodiment to the mission of Christ, and to the 
grand cardinal doctrines of tbe religion He established— 
reason the more why a distinctively Christian nation should 
cherish it with peculiar fervour. But there caine a change 
when Bach’s Puss/ous-Musik, after one or two ineftective 
efforts at distant intervals, gained a hold upon the public. 
The Mess‘vh found then, we will not say a rival, but a 
companion,—a work treating the same exalted theme of 
suffering and redemption, and embodying, within limits, the 
same grand and touching story. ‘This was a step in ad- 
vance; because it is no more good for a public to bea 
public of one work, than for a man to be a man of one book, 
The tendency in such a case is towards a confirmed 
narrowness of view. Everything has to be tested by 
the one admitted standard, and there can hardly be pro- 
gress or variety. It was well, therefore, when Bach’s Pas- 
sion gained the public ear, and began slowly, though surely, 
to worm its way into favour. ‘That the movement will go on, 
we have no more doubt than that its result will be to 
encourage an eclectic musical taste among the masses of the 
people. But there is every probability of a third work soon 
taking its place by the side of the Messiuh and the Passion 
—a work also dealing with the story of the Redemption, 
and the person and mission of the Redeemer. Many years 
ago, the Bach Society, now defunct, took in hand what is 
called the Christmas Oratorio of the great master, after whom 
the society was named. More—it did for the Christmas Ora- 
orio what it did for the Passion, and gave a public performance 
of the work in a necessarily abridged form. But the Bach 
Society, admirable in intention, and, so far as it went, in action, 
seemed unable to carry out its designs. It could give one 
or two performances, and no more; the inevitable conse- 
quence being that, as regards achieving popularity 
for a neglected masterpiece, its efforts were thrown 
away and wasted. No more was heard of the Christmas 
Orator o till two parts of it were given in St. James’s 
Hall, three or four years back, by the curions organisation 
which called itself the * Ancient Concerts.” Our readers 
will have that performance in mind, and need not be told 
that it did very little towards commending the old master’s 
music. Even after this fivsco the Christmas Oratorio was 
not wholly abandoned, for, in 1870, portions of it were 
heard at a concert given by the students of the Royal 
Academy of Music, under Mr. John Hullah’s direction, Such 
repeated attentions to the work showed that an adeqfate 
revival was only 4 question of time. Indeed, that revival 
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would certainly have come in any case. It is one 
of the peculiar features of the present day, as regards music, 
that while a numerous and powerful party are pro- 
jecting themselves into the “future,” others, obeying 
an instinct of compensation, are exploring the past. On 
every side we meet with rivals of all kinds; and, this being 
the case, it was not probable that such a work as the 
Christmas Oratorio would be overlooked. Happily, it has 
fallen now into the right hands, and will have everything 
done for it that perseverance can do. We need scarcely 
remind any one that Mr. Barnby, then at the head of the 
Oratorio Concerts, popularised Bach’s Passion by resolutely 
keeping it before the public eye. That he will do the 
same for Bach’s other great sacred work there is good 
reason to believe. Mr. Barnby has shown that he is not 
the man to put his hand to the plough, and then look back. 
Wherefore, we expect him to drive the new furrow straight 
ahead till the task he has set himself is done. 

The first performance of the Christmas Oratorio takes 
place in Albert Hall on Monday next, under conditions well 
adapted to ensure success. Till after it, we must reserve 
any observations upon the work itself, merely pointing out 
that, as a collection of six cantatas for as many Church 
feasts more or less connected with the birth of Christ, it is 
very long, and can no more be given in its entirety than 
under the original conditions. But, though the Christmas 
Oratorio was never intended to do duty as an oratorio, nor 
ever written for the concert-room, its revival will excite the 
greatest interest, and Mr. Barnby will have preferred another 
claim to the gratitude of amateurs. 


——— 
OCCASIONAL NOTE. 

Tne Standard, in arecent article on the Crystal Palace 
Saturday Concerts, speaks in the following terms of Mr. Arthur 
Sullivan’s Ouvertura di Ballo, which was the last piece in the 
programme ; 

“Mr. Arthur Sullivan's Ouvertura di Ballo, a bright, vivacious inspira- 
tion, which would have done honour to Auber, brought a concert of unusual 
interest to a brilliant termination. In this class of composition Mr. Sullivan 
stands without a rival, and such a position ought to reuder him anxious 
of adding new triumphs to his list. The Ouvertura di Ballo possesses 
the Auberian spirit in all its essentials—that is to say, that scholarship, 
fanciful invention, and airiness of expression are combined in a work 
which is very light and brisk, but never trivial or vapid. One more attri- 
bute of Auber’s Mr. Sullivan also possesses in the knowledge of how to 
employ the brass and percussion instruments, so as to reap all their advan- 
tages without developing any vulgarity.” 

With every word of which we agree. 


Bacn’s Citristwas Orarorio.—The next concert of the Royal 
Albert Hall Choral Society, which is to be given on Monday 
next, the 15th inst., will be signalized by the production of 
Bach's Christmas Oratorio, for the first time in this country. It 
is certainly remarkable that so great a work as this should have 
remained unheard, and, except to the student, almost unknown 
in England—although it can scarcely be wondered at, considering 
the unaccountable neglect with which Bach’s sublime setting of 
the Passion has, until very lately, been treated. ‘The interest, 
however, which has been created by, and which always now 
attaches to every performance of the last named work, proves 
the fact that such masterpieces only require to havea fair hearing 
and a satisfactory rendering, to attain, in a very short time, a 
lasting popularity. It is by no means improbable that the 
Christmas Oratorio may become even more attractive than the 
Passion Music, being less fragmentary, and also naturally of a 
more jubilant character: the whole work is, in fact, a joyous 
song of praise and gratitude for the coming season, when all 
“ good Christian men rejoice.” The vocalists announced to take 
artin this performance are Madame Otto-Alvsleben, Madame 

atey, Mr. W. H. Cummings and Signor Agnesi; Dr. Stainer 
presiding at the organ, The performance will be, aa usual, 
under the direction of My, Baraby, 





CONCERTS VARIOUS. 


Tue All Saints’ Musical Society gave a grand evening concert on 
December 9th at St. Peter's Hall, Walworth. The Misses Brown, 
Wheeldon, and Blanche Hinderer, Messrs. Braden, Carter, and Ch, J. 
Bishenden were the principal vocalists. In the first part, the society 
gave selections from the Messiah, St. Paul, and Judas in excellent style. 
Mr. Bishenden gained great applause, and was encored in his songs, 
“ Nazareth,” “ 'T'rue to the last,” and a new song, “Sir Marmaduke.” 
The various other solos were duly appreciated. Messrs. Vernham and 
freeman accompanied the vocal music, and Mr. R. Mackie conducted, 


Mr, W. F. Taytor, organist of the Parish Church, Battersea, gave 
his annual concert at the Llamas Hall on Monday last. He was assisted 
by Mesdames Elise de Waldeck, Burgess, Withers, Messrs, Carter 
and Ransford, who all acquitted themselves in a manner satisfactory to 
a numerous and fashionable andience, Mr. Ransford being, as usual, 
a marked favourite. The chief interest in the concert was centred in 
Mr, Taylor's new compositions, among which was a charming part- 
song, for voices alone, “* When the sun retires to rest,” and some 
pianoforte pieces, “ Adeline” (Romance), “ Kenilworth” (Tempo di 
Gavotta), and “ Wladislawa ” (Polonaise de Concert). The first two 
were played by Mr. Taylor, in a finished manner, and the third 
(“ Wladislawa”) by a little pupil of Mr. Taylor's, Miss Hamilton, 
scarcely in her teens, who played in a manner (considering the polonaise 
is a very brilliaut concert-piece for any performer) that was quite sur- 
prising, and showed how well she had been instructed; this was further 
illustrated by her performance, with Mr. Taylor, of Herz’s brilliant 
duet on the March from Guillaume Teil, which called forth a unani- 
mous encore. Altogether the concert was highly satisfactory. Among 
the audience we noticed the Rev. Dr. Thomson, vicar of an adjoining 
parish, but, we regret to say, none of the Battersea clergy, under whose 
‘patronage ” the concert was given. 


Aruenz:um Reapixes, Campen Roap.—The concerts, which take 
place at the Lecture Hall every Friday evening, have been more than 
usually attractive, thanks to the exertions of an energetic committee, 
amongst whom Mr. P. Waterlow, son of Sir S. Waterlow the ex-Lord 
Mayor, takes a most active part, ably assisted by Mr. Robert Smith, 
the hon, secretary. ‘lhe spacious hall was crowded on Friday evening, 
December 5, to listen to a perforinance of particular interest. The 
concert began with Signor Tito Mattei’s ‘Grand Valse,” for piano 
solo, brilliantly played by Miss Kenny. Malle. St. Clair sang, in the 
first part, a song by Claribel, and, in the second part, Pinsuti’s song, 
“T love my love,” and was in both very successful, Mr. C, D. Hoblin 
gave two comic songs, the last one being encored. Herr. A. Kiihne, 
whose fine voice and exquisite style of singing have been often adinired 
at these concerts, sang a romance by Stanzieri, “ T'o t’amero,” as also 
a song by C. Oberthir, with harp accompaniment, and was immensely 
sucesssful in both. One of the great attractions of the evening was 
decidedly Mr. Oberthiir’s harp-plaving. He was loudly encored in his 
effective solo, “ Clouds and Sunshine,” when he gave his well-known 
brilliant solo, ‘La Cascade ;” the same compliment was awarded him 
after his fine performance of Parish Alvar’s ‘‘ Serenade,” when he 
played another brilliant piece. Mr. Oberthiir’s unquestionable merit 
as a composer of the legitimate school was fully sustained by his clever 
pertormance of his ‘“ Concertino,” a composition of three highly 
interesting movements; the orchestral parts, adapted for the piano, 
were played by Herr A. Kiihne, who proved himself an excellent 
pianist and thorough musician. The vocal pieces were accompanied 
on the piano by Miss Kenny and Mr. Lee, We must, also, not omit 
to state that Mr, R. W. Davison read two scenes from Saeridan’s The 
Rivals with great effect. For the next concert, on the 12th inst., the 
co-operation of Mr. Wilbye Cooper, the vocalist, is promised; and 
Beethoven’s piano quartet in E flat will be given, 





ON BLUNT. 
There is a gay villain called Carker, 
Whose conduct grows darker and darker ; 
When played by A. Cecil, 
His polish and vis ’Il 
Astonish each candid remarker. 
Z's Owl. 








Brunswick.—Herr I'ranz Abt has written a romantic four-act opera 
entitled Des Kénigs Scharfschiitz. 

Rome,—Weber's opera, Der Freischiitz, has been produced with 
great success at the Teatro Apollo. The artists were Signore Bedetti, 
Singer, Signori Perotti and Petit. The performance was altogether 
excrptionally good, According to report, the last opera produced 
during the present season will be Polivto, with Signora Pozzi-Brazzanti, 
Siguori Patierno and Sparapani, 

















a 





ef Oo Doe ne 





~- © So - 








To Gr - 











ROO OCR ODORS se 


Fe oe) Wo ak 

















LOLOL COL OLS 


PLANETARY LIFE. 
BY 
Dermes.* 
(From * All the Year Round,’’) 


“ There are more things in heaven and earth, Horatio, 
Than are dreamt of in your philosophy,” 


NO. IL TUK HORSE IN ANOTITER WORLD. 


(Continued from page 818.) 
I may here give a brief account of our sli ‘ging machines, to 


which you have noth ng simijar, Experience had led us to 
the conclusion that the practice of ‘tyne up horses by their 
heads was attended with many bad results, The high-spirited 


animal thus held for several hours proved, in Many eases, 


eager to rebel, until his temper was spoiled, and he beeame 
Vicious. We also found that the Weight of the body, pressing 
on the slender limbs of a thorough-bred horse, frequently 
engendered diseases, and often caused injuries to the fetlock 
joint. sometimes terminating in lameness. At first we susti- 
tuted 


the horse was, as it were, 


for the old uTangement a sort of spacious box, in which 


® prisoner at large, but when the 


were high-tempered they would resent even this 





' form of restraint, and probably injure themselves by 


whout, Ultimately we hit upon the 
swers its 


” which completely an purpose, 


stuffed with 





soft hair, which 


uly of the horse, with 


sofa kind of mattress, 


is SO constructed as. to envelope the b 


* continuations ” to cnease the lews and feet, and is suspended, 


. . . ‘oa . eT 
by meas of ropes trom larze rings, firmly fixed in it Cross 





beam, near the roof of the stable, The feet senerally touch 
the ground, but so lichtly at the weight of the body does not 
press on them. The who'e apparatus is so arranged that the 





- 
yand can even Lie down on 


any part of the padding, whieh, « mresponds to his movements. 


for, by means of a winch, we can raise and lower him at 


adoption of our 


! 


pleasure, We had ulditional motives for the 
in t! very fleet, and 


Pe: 9° ] ° 
present system tn the faet tha our steeds are 


ow Tands very hilly. It is therefore desiratlo that the strength 


husbanded, whieh ywonk not be the 


horse should 


case if he had to bear the weight of his body on his 


” or * head-holder,” which 


The construction of our 


aceordance with the 


from your 


differs essential 





mitch ease as 





not nulike that of your 8. and we 


portion g r the lower, aud the 


Ww. while the contra] piece enters the 
Attached to 


‘is of metal, and opens by means 


} 
mouth over the TONKA, 





er side of the n 





of a spring, ix a sine in, made of the hide of a hippo- 


potamus, a material which is never known to break. The 
power of directing the animal is Principally obtained by 
pressing both jaws together, and bringing down the head close 


to the chest, a 
enables the rider 


perfectly painless operation, but one which 


to hold his steed firmly, when a decrease of 





speed ts desized. The saddle for yy, ry small. and js 

80 pha of two Is, a aVOId pressure on {! 
in t why ¢ 2 ' rele , ly ! ! 

pine, avove which it is slichtly pace © Lhe hoofs of th 


horses are protected by noiseless. sho » made of the hide of 


the hippopotamus, and so roughed that a slin is impossible 


even en the smoothest and inos 
pat get 
For adie 


special arrangement is 


t precipitous road, 


} = 1 : . ‘ 
Who fake a pweasure mn equestrian exercises, a 


made. Two broad bainds, consisting 
partly of a light kind of lietal, partly of a substance like a 


strong and very clastic leather, and lined With an exceedingly 
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soft material, encircle the body of the horse, at the greatest 
Serewed into four metal 
ferrules, a pair on each band, are as many strong, slender 


possible distance from each other, 


Supports, or poles, from which a small car, placed sideways, 
is suspended. ‘This falls near, but does not touch, the horse’s 
back, and is so firmly sustained that there is no danger of its 
Attached to the car, 
portion, is a small, light, but 


slipping lower than the point intended, 
of which, indeed, it forms a 
extremely firm, piece of mechanism, comprising four or five 
steps, by means of which the lady easily mounts, and which, 
seat, she pulls up after her, and 


In this position it forms a stool 


When she has taken her 
fastens to one of the poles, 
for her feet, 
the seat and the steps, is not heavier than one of your side- 


Strong as it is, the whole apparatus, including 
saddles, 

The absence of all pressure on the horse’s spine, which is 
thus enabled to move freely, is regarded by us as a great 
advantage, 
seat, fixes a small 
When the 


animal moves, the chair swings slightly, but is cheeked at a 


The lady, as soon as she has taken her 
bar, so that she is firmly enclosed on all sides. 
certain point, and the skill of the fair equestrian is shown by 
the case with which she keeps herself in an erect position, and 
accommodates herself to the varied movements of the horse. 
A certain knack is required to preserve a steady and graceful 
seat, but, proficieney once obtained, the lady feels as easy in 
her car as if she were on a chair in her drawing-room, Holding 
the reins from her seat, she guides the horse without difticulty ; 
and when she wishes to descend, having stopped the animal, 
she fastens thei to one of the poles, and, the steps being let 
down, readily descends. Neither in mounting nor alighting 
does she require assistance, and anything like a jump from the 
seat would be contrary to our notions of decorum. 

The exercise taken by our Iadies in. their cars js fur milder 
than that which results from. the use of your side-saddles, 
Our hot climate is opposed to violence of ay kind, and I 
should not forget to state that, in the season when the sun is 
Most powerful, 2 canopy is placed over the poles as a sereen 


for the rider. The side towards which the seat is turned is 


varied on every oeeasion, that the body of the rider may 


not acquire any improper bias by too constant usage to one 
position. 

With our horses a propensity to © bolt” js very rare, but if 
auything of the sort attempted, the lady ean draw the 
winal’s jaw close ty its chest, instantly attaching the reins 
firmly to one of the poles. Tn that position the horse stops at 
once, and the lady, if she chooses to descend may dso with 
perfect safety. Serious accidents to ladies on horseback, even 
to novices, are to us utterly unknown. 


(10 be continued.) 
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PLavey.—A new 


the pen of Herr Theodor Berthold, Organi 


OLOOLODE SOCEL CE CL DODO DOS I 


ie 


oratorio, Petrus, has been executed under the 
direction of Herr Gast, by about four hundred singers, the solo vocalists 
being Madame Lang-Klanwell and Herr Joseph Erl, from Dresden, 
The oratorio is from 
the Court of Saxony, and was exceedingly well received, 


st to 


Musicu.—It seems likely that Herr Rt. Wagner’s idea of an operatic 


cations in the 


training school will shortly be carried out, though with certain m 
The School will be established, not in 
Bayrenth, but in Munich, and will form a sort of subordinate braneh of 
the Theatre Royal, being placed, fora time, at least, under the orders of 
the Intendant-General, 
Baynevra,—The prospects of the Grand-National-Festi ral-Stage- 
Play-Theatre are not particularly 
if foreign 
works suspended for want of funds, 
foundations giving way, the 
will, probably, shortly come to the ground, 
are at once taken to prevent their doing so, 


original plan. 


promising at the present 
It appears that not only are 


bnt that, in consequence 0 


papers are to be credited, 


odifi- 


moment, 


2 the 


{ the 
walls are &tadually settling down, and 
unless energetic measures 








Dec. 13, 1873.] 


THE MUSICAL WORLD. 


835 





? 


PROVINCIAL. 


Bury.—Mrs, John Macfarren gave, at the Athenaum Hall, a piano- 
forte and vocal recital, assisted by Miss Agnes Drummond, who sang 
with great taste, and was called upon to repeat “ There’s nae luck 
about the house,” ‘‘ Mrs, Macfarren’s performance on the piano”— 
writes the Bury Free Press—“ proved how richly that lady deserves 
the favourable critiques which have been written of her. It is not 
often that one finds the capability of appreciating and appropriating the 
spirit which imbued the composer, combined with the ability of infusing 
that spirit into the performance of his productions; but both these 
powers Mrs, Macfarren possesses in a high degree. Whether it was a 
brilliant rondo, or one of the descriptive ‘ water pieces,’ which have 
been so much favoured by both composers and pianists, whether it was 
a caprice, a funeral march, or a fantasia, they were all equally well 
rendered, and the faultless and rapid fingering could not but elicit 
admiration from an appreciative audience.” 

Liverroot.—The Liverpool Daily Post of December 8 writes as 
follows :— 

“On Saturday evening the members of the Societa Armonica gave an 
open rehearsal at the Liverpool Institute. The rehearsal began with 
an overture by Mozart (Don Juan), which was more than fairly executed, 
much of the success being due to the able manner in which Mr. 
Armstrong wielded the conductor’s bdton, and to Mr. Lawson’s 
skilful leadership. The other performances ot the orchestra included 
Kalliwoda’s Symphony, No. 6, in F, Op. 132, all the four numbers of 
which were played with faultless precision ; anda march by Ries, The 
vocalists were the Liverpool Vocalist.’ Union, the soloists being Miss 
Monkhouse and Mr. Busfield. Balfe’s chorus, ‘ Hither we come,’ was 
a creditable performance, and the same may be said of Bishop's chorus, 
‘The tiger crouches in the wood.’ Miss Monkhouse sang with her usnal 
care and sweetness the song, ‘Oh, happy is the little bird’ and was 
heartily encored, Mr. Smith’s hora obdligato blending agreeably with 
her voice. Mr. Busfield was equally successful with the scena from 
Oberon, ‘Oh, ’tis a glorious sight.’ ” 


Norrixcuam.—-We read in the Nottingham Daily Express as 


follows :— 

“The Sacred Harmonic Society gave a first-class rendering of 
the Messiah at the Mechanics’ Hall last Thursday evening. The artists 
engaged for the solo parts were Madame Frances Brooke, Miss Enri- 
quez, Mr, G. T. Carter, and Mr. Chaplin Henry. The band consisted 
of over thirty performers; Mr, Essex presided at the organ, and Mr. 
Henry Farmer conducted ina most masterly manner. We never re- 
member to have heard a grander performance of the Jessiah. The 
choruses were really fine, and rendered with a smoothness and precision 
which produced a perfect result. Mr. Farmer must have been at great 
pains, and given much valuable time to have brought his band and 
chorus to such a point of perfection. We were much gratified to see 
a crowded hall, and it must have had an encouraging effect on the 
members of the society. The next concert is announced to take place 
on the 21st of January, when Mr, Sullivan’s new oratorio, Zhe Light 
of the World, will be presented. Mr. Santley, Madame Patey, and other 
famous vocalists areenyaged, Mr, Charles Hallé’s band will compose 
the orchestra, and Mr. Sullivan himself will conduct the performance.” 

Betvasr.—The inaugural concert of ‘ Carroll’s Choral Society,” 
which has been formed by Mr, {, Hobson Carroll for the performance 
of oratorios, cantatas, part-songs, glees, and madrigals, took place in 
the Music Hall, where a numerous and fashionable audience assembled 
to listen to Mr. J. F. Barnett’s cantata, Zhe Ancient Mariner, That every 
care had been taken to render the choral numbers of the cantata in the 
most satisfactory manner—says the Northern Whig—was at once apparent, 
and though—as might naturally be expected in a work abounding 
with so much descriptive music—the absence of an orchestral 
accompaniment was sometimes felt, yet the way in which the cantata 
was produced left no ground for complaint, ‘The society is, as it 
describes itself, a “Choral Society,” and in the special department 
from which it takes its name it has made a successful and encouraging 
début, Miss Helen Horne (seprano), aud Miss Holden (a local amateur 
contralto), sang all the music assigned to them, in the highest degree 
creditably, The tenor was Mr, Barton M’Guekin, and Mr. J. L, 
Wadn:ore was the baritone. There were about eighty voices on the 
orchestra, Occasionally—remarks the Northern Whig—the tenors 
came outa little too strongly, but careful training was everywhere 
apparent; and at the conclusion of the cantata Mr. Carroll, who 
conducted with his usual efficiency, was honoured with a most 
enthusiastic outburst of applause, which he acknowledged by bowing 
to the house, Mr. 'T, Osborne Marks, Oxon., presided at the har- 
wonium, and Mr, George Mellor at the pianoforte. The second part 
of the concert consisted of a ‘miscellaneous selection,” Signor 
Randegger’s cantata, Fridolin, composed for the Birmingham Festival, 
18 to by at once put in rehearsal, 








Kirxcarby.—The Kirkcaldy Musical Society gave a performance of 
Haydn’s Creation in the Corn Exchange on Friday week. There was 
a good attendance, comprising the clite of the district. Mr. Adam 
Hamilton, of Edinburgh, conducted. 


Tunsrince Wewis,—The first morning subscription classical con- 
cert has taken place in the Assembly Room, where a large and fashion- 
able audience assembled. The concert was under the conductorship of 
Mr. G. I’. Kiallmark. he performers were Mr. H. Holmes (first violin), 
Mr. I’. Folkes (second violin), Mr. A. Burnett (viola), Signor Pezze 
(violoncello), Mr. Kiallmark (pianoforte), and Miss Purdy (vocalist). The 
programme comprised compositions by Schubert, Mozart, and Mendel- 
ssoun, allof which were executed in a imost brilliant manner. Miss Purdy 
sang Giordani’s **Caro mio ben,” and the old English ballad, “ Near 
Woodstock town,” with excellent taste; and Mr. Holmes contributed a 
violin solo, Beethoven’s ‘ Romance in G,” in finished style. 


a 


ARE BURLESQUES DEMORALIZING ? 
(To the Editor of the “Musical World.”) 


Sir,—This is a question for authors, actors, managers, the public, and 
above all, the Lord Chamberlain, to seriously consider.—Can it raise 
the position of an author of any original merit to try and turn into 
ridicule the works of our great dramatic writers, such as Shakspeare 
and Bulwer, by course jokes, senseless puns, so f-r fetched as to cause 
a general outery from the audience of—* Oh !”—aud derisive laughter? 
Such applause as this can only convince the writer of the worthless 
effect of his handy-work upon the general public—the /hinking portion 
leave the theatre before the piece is half finished, going away wonder- 
ing how any man, with a spark of talent, can throw it away so 
recklessly, instead of cultivating that talent for something original; 
and, instead of demoralizing the rising generation with exhibitions, 
termed “ breakdowns” and “comic (?) songs,” only worthy of music- 
halis at the east end of London, writing such pieces as were produced 
by Madame Vestris. ‘The young author by so doing would not only 
improve the tone of society—which has been so lowered by the coarse 
vulgarity of the stage—but would prepare himself for better things. 
There are some lofty “ geniuses” of the present day who actually deny 
that Shakspeare was a great writer. Shakspeare’s “ fools” speak 
wisdom ; but our modern authors’ “ fools” go right on to buffoonery ! 
speaking nothing but folly !—and that, too, often of a very vicious kind. 
Now, I seriously ask, how can itimprove the comedian to go and study 
the manner of an acknowledged public favourite, and try to turn his 
best points into ridicule ? 

This buffoonery is not difficult, and has been a serious stumbling-block 
to many a rising comedian, who, had he made originality his study, and 
gone to nature for his models, would have held a high position in his 
profession. The old comedians never stooped to this kind of clap-trap; 
what would Farren or C. Matthews the elder have said to any 
manager who would have had the courage to ask them to try to make 
Macready or Edmund Kean look ridiculous by making Tom-fools of 
themselves!—Faney the sons of these two great actors now filling the 
high position their fathers held, being asked to butfvon Mr, Irving in 
the great part he is now playing, or in his fine rendering of Charles the 
First. We may “ faney such a thing ” without any doubt with respect 
to the result. A manager ean only bring contempt upon himself in the 
eyes of every thinking and right-minded man when he condescends to 
pander to a degraded taste by trying to bring into contempt that which 
is refined and elevating. Itis in such cases as these that the Lord 
Chamberlain should exercise his authoritv, for the stage has a very 
great power over our social and moral condition; and if the managers of 
our theatres have not the good sense to know what responsibilities rest 
upon them for the well-being of society, it is the duty of the Lord 
Chamberlain to teach them that the stage is not to be made a medium 
for libel and demoralization !—Yours, &c., R.C, 


Hamsure,—The Stadttheater, after being entirely renovated, is to 
be reopened on the Ist September, 1874, Signor B. Pollini has been 
selected as manager, a character in which he is already favourably 
known. It is to be hoped that the old theatre may be more fortunate 
under this gentleman than it has been under several of his prede- 
cessors, 

New Yorw.—The first Symphony Concert given bv Mr. Theodore 
Thomas introduced to the public Franz Schnbert’s Symphony in C 
major, a Symphonie Introduction by Svendsen, and “Queen Mab,” 
from Romeo and Juliet, by Hector Berlioz.—Great things were expected 
of Verdi’s Aida, and, according to the latest accounts, public expecta- 
tions and managerial hopes were thoroughly realised, M. Strakosch 
announced that on the mise-en-scene of this opera he had expended 
thirty thousand dollars, He did not siy, however, whether in paper or 


gold, 
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CHARLEY SCHULTZ. 

One morning in 1853, a sailor boy—a blonde, curiy-haired German 
—dressed ina red flannel shirt, dark trowsers, slippers, and no stock- 
ings, stopped in front of a music store in this city and looked wistfully 
in. Some one was trying the tones of a piano, and the sailor-boy 
eagerly listened, his hands nervously moving, and his lips parting and 
firmly compressing. He stepped in cautiously, paused a moment, 
advanced a little further, and stood until the person testing the instru- 
ment had left the stool, and then our sailor-boy turned and asked 
permission to try the instrument. The clerk, smiling contemptuously 
at the rough figure, motioned his hand toward the door, indicating 
him to leave. In 1849 or 1850 the habiliments of a stranger wouldn’t 
have incurred this ungracious reception, but this was 1553. The 
sailor-boy hesitated, looking yearningly at the piano, when a fellow- 
countryman, a musician, standing by, said: “ Why. of course, you may 
try it, sit down!” With a flushed face, the boy sprang to the seat, 
and ran his tarry fingers over the keys; he paused, and bit his lips 
with surprised mortification, looked at his rough, soiled digitals, 
opened and clo-ed them rapidly, frowning at them with a kind of 
surprised curiosity, as if, by mistake, he had changed hands with some- 
body, and had only just discovered it; ran his fingers irritably over 
the keys again, and then folding his arms, dropped his head, and sat 
dejectedly looking at the key-board. 

{lis new friend, who was intently observing him all the time, and 
had seen the accomplished artist at once, through the cramped and 
inetlectual attempts, now said, “ You must be patient aud wait the 
recovery of your fingers from their rough usage.” ‘The boy said he 
had just arrived from Europe before the mast, On questioning him it 
was discovered that he was a violinist and a private pupil of Spohr, and, 
his story being confirmed by well known German residents of this city 

—who had received letters desiring them to be on the look out tor the 
boy, whose family suspected he had gone to California—he was 
properly cared for, and entered on the duties of his profession, Schultz 
is now the established director of the orchestra at the California 
Theatre, ‘There has never been a charitable object for which his 
services have been asked that he has not responded to, and in all these 
years he never has received a benefit or complimentary testimonial 
to his generosity or professional merits.—B, 

a | 
PROJECTED NEW THEATRE AT SAN FRANCISCO. 
(From a Californian Correspondent.) 

Dimensions of lot: 110 feet by 275 feet. The building will 
occupy the entire lot. ‘The theatre proper will be situated at the 
rear portion, and will be 161 feet deep, by a width of 110 feet. 
‘The remaining 114 feet, at the front, will be devoted to stairs 
and entrances on the ground floor; art gallery on the first, and 
studios on the second floor; also, a grand vestibule and billiard 
saloon. ‘Ihe stairs will be two in number, 26 feet wide, 75 feet 
deep, and 20 feet high, with large show windows opening into the 
entrances, and into Mission Street. ‘The entrances will be three 
in number, viz., one grand central entrance, 24 feet wide, and 
one on each extreme end of front, 12 feet wide. ‘The lower one, 
used fur the two upper galleries of the theatre, and the upper for 
the art gallery, making the total width of entrances 48 feet. 
‘These are all used as exitsfrom the theatre, and as there is a com- 
munication with Jessic Street, at the proscenium, and a 25 feet 
passage to Stevenson Street, at the rear of the stage, the capa- 
bilities of emptying the house, in case of a panic, are great, ‘The 
niain entrance has convenient box- offices on either side, and in 
connection with the grand vestibule, laid in tile, with a Cologne 
‘ountain of chaste design in the centre of the latter. The grand 
vestibule is 35 feet wide, 65 feet long, and, extending up through 
three stories to the roof, terminates in a dome skylight 60 fect 
irom the floor, ‘The orchestra circle and parquette are entered 
from corridors opening on to the ground floor of vestibule, and 
staircases on either hand conduct to a continuous gallery around 
the grand vestibule, conducting, in the same manuer as above, to 
the dress circle, 'The billiard room and saloon are beneath the grand 
vestibule, and are reached by a stairway out of the gentlemen’s 
sitting-room. ‘The art gallery proper is situated in the central 
portion of the front, 38 feet wide by 8 feet long, and extends 
up through two stories, with rooms for statuary, &c., on the first 
floor, and studios on the second, surrounding the art gallery 
vroper, and provided with ample staircases, elevators, ladies and 
gentl men’s sitting and dressing rooms, lavatories. &c., the art 
gallery opening into the gallery of the grand vestibule, furnish- 
ing @ magnificent promevade, and allowing of its being used in 





° , 
connection with the theatre. On the ground floor of this portion 
of the house are ample box-offices, retiring rooms for ladies and 
gentlemen from the theatre, manager's office, and office for the 
transaction of business for the art gallery. 

Theatre proper.—Vhe general contour of the auditorium is a 
circle of 87 feet diameter, the circumference striking the curtain 
line, back and sides, of the house, and -each circle is reached by 
a corridor 12 feet wide, and extending around each circle and 
conducting to the proscenium boxes and stage, ‘The total height of 
the auditorium is 78 feet, from the orchestra rail to the eye of the 
dome, from which will be suspended a magnificent chandelier, 
‘The circles are all open, as is the style in American theatres, and 
will be provided with light iron chairs of neat pattern, elegantly 
upholstered, and which turn up when the sitter rises, leaving the 
egress from the row free. ‘he parquette is on the ground floor, 
from the rear of which, and about one foot above it, rises the 
orchestra circle, following the lines of the walls of the auditorium, 
‘These are reached from the ground floor of the vestibule, above the 
orchestra circle, and following its lines is the dress circle supported 
on iron columns, and reached from the gallery of the grand 
vestibule, ‘The balcony is above the dress circle, and the gallery, 
or the amphitheatre, the topmost of all. These latter are reached 
by a separate entrance, as before mentioned, and are supported 
in the same manner as the dress circle, having the same 
contour. ‘The house will seat about 2,500 persons. ‘The orchestra 
will be sunk below, and partially under, the stage. which will be 
3 feet 9 inches high at the foot-lights. Stage—Depth of stage 
to fuot-lights, 82 feet; to curtain, 74 feet; width of stage, 110 
feet. Proscenium opening, 46 feet high and 44 feet wide; pro- 
scenium, 12 teet wide on the splay, and fitted with twelve boxes, 
six ona side, and upholstered A No.1, ‘The scene docks will 
extend the full length of the stage, and will admit of each flat 
being run directly off the grooves into the dock. The provisions 
for dressing-rooms (star, stock, and super), green-rooms, traps, 
property-rooms, paint galleries, &c., are unrivalled on this coast. 
Dr. Thomas Wade, the well-known dentist, is the prime mover 
in the enterprise; F. W. Best, the lessee; and Messrs. Wilber 
and Ford the builders. The house is situated on the north side 
of Mission Street, and will be styled “Wade's Grand Opera 
House.” 


Maavenura, —Mozart’s Requiem was lately performed with great 
effect by the Association for Sacred Music, under the direction of Herr 
Rebling, 

Barcenona.—A new opera, Editta, will be produced dnring the 
ensuing season at the Teatro del Liceo, ‘The music is by Seflor Obiols, 
and the libretto by Sefior Don Francesco Fors de Casamayor. 

FLorExce.—A new opera, L’Avaro burlato, is announced at the 
Teatro Rossini, 1t is by Signor Giuseppe Maria Sborgi.—According to 
report, another new opera, // ke Nala, by Signor Dall’ Argine, will be 
brought out at the Teatro Principe Umberto during the Carnival.— 
Niccolo de’ Lapi has been given tourtcen times at the Pagliane, 

Brussers.—The prize offered by the Academy of Arts for the best 
Stringed Quartet has, according to several papers, been gained by M, 
S. de Langle, Junr., of Rotterdam, 

Mitan.—Signor Sangiorgi’s new opera, Giuseppe Balsamo, has, after 
numberless delays and postponements, at length been produced at the 
Teatro dal Verme, If the fact that the composer was called on twenty 
times during the first performance, and the author of the libretto once, 
and that some of the pieces were encored, constitutes a genuine success, 
then, without doubt, Giuseppe Balsamo may be ranked as such, But 
weall know what bravos, recalls, laurel wreaths, complimentary verses, 
and so on, mean on first nights in Italy at the present day, No one, 
therefore, will, probably, be surprised to hear that Giuseppe Balsamo is 
not a masterpiece, and will, in all probability, vanish ere long from the 
bills, never to return. In the first place, it is two long; there are five 
mortal acts of it. Then, it is deficient in originality and character. 
Parts of it are very. old-fashioned as regards form, and reminiscences 
from other operas are by no means scarce, On the other hand, the 
melody is easy, elegant, and abundant. ‘The principal parts were sus- 
tained by Signore Lodi Mariannina, Wanda Miller, Signori Maurelli, 
Storti, and Fabri. Saffo is underlined with Signore Bart ot, Viale, Sig novi 
Pardini and Buti,—A new opera, Morovico, by Signor Dominiccti, is in 
preparation at the Teatro Carcano,—M. A. Rubinstein has given two con- 
certs at the Conservatory. His programme included compositions by 
Handel, Chopin, Beethoven, Schumann, Li-zt, and Mozart; as well as 
variuus emanations from his own pen, The well-known Florentine 
Quartet, also, have given a concert in the rame place, 
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REVIEWS. 
R. Mitts & Sons. 
Strive, Wait, and Pray. Words by Miss Procron. 
AUSTIN. 
Tue setting of Miss Proctor’s verses shows a skill and taste quite out of 
the common order. ‘I'he music is well written, and not only suited to 
the words, but adapted to heighten their effect by means at once legiti- 
mate and artistic. Equally well fitted for soprano or tenor, this song has 
only to be known to tind extensive favour. We should add that the ac- 
companiment, though a very important feature, is not at all difficult. 
Henry Krew & Co. 

The Sailor’s Bride. Song. 
Sir Jucius BENEDICT. 
Tue subject of this song has been worked almost to death, but when a 
musician like Sir Julius Benedict takes a stale topic in hand we confi- 
dently look for something new to be made out of it. In the case before 
us the result is one of the most charming songs conceivable—a song 
with grace and beauty in every bar. The melody is charming, and not 
less so the accompaniment, which shows the master’s hand alike in 
details and general design. We commend the song as one which 

should have a place in every amateur’s repertory. 
Tle was her only Son. Written by C. J. Rowe. 


Music by WALTER 


Written by Caarves J. Rowe. 


Composed by 


Composed by J. Scuma. 


Tuts should be called a scena rather than a song, since it consists of 


various movements, and tells a complete dramatic story, beginning with 
the separation of a sailor lad from his mother, and ending with his 
happy return, laden with fame and fortune. It may be imagined that 
a narrative like this suited the genius of Signor Schira, whose music 
illustrates its various incidents with graphic and striking force. he 
work exacts a good deal from the singer, but, if its exaction can be met, 
the question of success is a question no more. 

Petits Souvenirs, 
ERLANGER. 
Onty one of these pieces is before us, and that isan Andante in D flat 

major, of considerable merit, and agreeable effect. 

Air Favori de Henri IV. Transcription pour Piano par Pavt Barnor. 

Tuts air has an unquestionable historic interest if it be, as stated, the 

one composed for Henri the Fourth’s marriage witn Marguerite de 

France, and performed at the Louvre, Apart from this, its interest 

is small. ‘The transcription is very easy, 

My Love's True-hearted. Song. Words by C. J. Rowe. 
ZAVERTHAL. 

Tuere may be nothing very distinctive in this song, but it is well 

written, and if well sung (by either bass or contralto voice), cannot 

fail to be well received, 

I hear thee speak of a better land. Song. 
Music by Artiur CECIL. 

So far as we know, this is Mr, Arthur Cecil’s maiden work, and, as a 

maiden work, it undoubtedly promises much, ‘The music shows a 

good fe+ling tor the words, and considerable power of expression, On 

the other hand, there are one or two passages questionable from a tech- 

nical point of view. Mr. Cecil should submit his MS, to an expert, 

Ransrorp & Son, 

Who comes so gracefully gliding along. Trio for ladies’ voices, 
by Moore. Music by W. F. Taytor. 

A vuNEFUL and pleasing composition in C major, easy to sing and 

accompany. Well adapted for home use, 

Sir Ralph and the Lady Fair. Written by Witi1am Jones. 
M. Ketter. 

‘Tne words of this song tell an exciting story of knightly derring-do ; 

and the music is bold and full of spirit. Just the thing for amateur 

basses. 

Musing Alone. Ballad. 
by J. P. Kyraur, 

A stmpie ballad in G major, upon a subject that appeals to every heart, 

There is little in the music, but a good singer could mike an etiect with 

the song. 

I Would not Change my English Heme. 
CARPENTER. Music by J. L. Harron. 

Anoruen simple ballad in C major. 

A Sailor's Yarn. Song. Words by C. J. Rowe. Music by J. L. Harron. 

A stirrine tale of the sea, with which Mr. Hatton has interfered as 

little as possible. 

The Boy and the Brook. 
J. L. Harron. 

Here we recognise the hand of Mr. Hatton in his best mood. The song 

is one of much interest and equal charm, specially should the grace- 

ful and characteristic accompaniment be noticed. Let our amateur 

readers take care to procure “ The Boy and the Brook.” 


Deux Morceaux de Genre pour Piano, par Gustave 


Musie by L. 


Words by Mrs. Hemans. 


Poetry 


Music by 


Written by the Author of “ Who can tell?” Music 


Ballad. Written by Dr. J. E. 


Song. Written by LoneretLow. Music by 





WAIFS. 


Next year will be the year of pianists,as Arabella Goddard comes 
here in the spring, fresh from her Australian triamphs, and Dr. Hans 
von Biilow is to succeed her in the fall.—Mew York Arcadian. 

There are now six musical journals published in Trieste. 

The direction of the Frascati Concerts, in Paris, has been entrusted 
to M. Maton. 

The Messiah will be performed at the Cirque des Champs Elysees on 
the 18th inst. 

M. Vieuxtemps, the violinist, has retired from public life for the 
present, owing to his state of health. 

Madame Faure has just lost her father, M. Decius Brutus Lefovre, 
and, in attending the funeral, M. Faure contracted an illness which, 
says the M/nestrel, causes his friends great anxiety. 

An orchestra has been formed out of the students of the Paris Con- 
servatoire, and the JMnestrel jerkily says of the first performance ;— 
“ Triomphe sur toute la ligne. Ensemble de véterans, verve de vingt 
ans.” 

Captain Flood Page, well-known to the volunteer world, has been 
appointed to the place so long and admirably filled by Mr. George Grove, 
as Secretary to the Crystal Palace. Mr. Wilkins will now be general 
manager, 

Louis Drouet, the distinguished flute player, whose death we an- 
nounced last week, is said to have been the composer of the air, “ Partant 
pour la Syrie,” which is generally attributed to Queen Hortense, of whose 
suite the musician was a member. 

Miss Emily Mott, who recently made so promising a début at St. 
James’s Hall, is now suffering severely from rheumatic fever. Miss 
Mott was on the eve of her departure for Italy, to complete her vocal 
studies, when she was so unfortunately attacked with the above malady, 

London appears to be inundated with a swarm of young pianists, By 
far the most promising of these is Miss Josephine Lawrence, a pupil of 
Hallé and Arabella Goddard. This young lady made a very successful 
début at her own concert some time since, and we read of her having 
been playing privately before royalty.—New York Arcadian. 

The Oswestry “ Hande®Society” announce a performance of the Messiah 
on the 16th inst. The principal vocalists engaged are Miss Edith Wynne 
and Miss Jessie Bond. The efforts of this society to promote a love 
of first-class music are meeting with success, and will, no doubt, ere 
long, enable the members to oceupy an important position in the 
principality, as educators of the people in the knowledge of the works 
of the great masters, 

Mr. Charles Hallé announced six concerts in Liverpool; the first on 
the 18th ult. at St. George’s Hall. A contemporary says: ‘‘ We 
distinctly remember the vear of 1848, when he gave his first concert at 
the Assembly Rooms, with Herr Ernst, to an audience of 7. ‘This was 
the encouragement Liverpool then gave to what is termed classical 
concerts, Now Mr, Hallé ensures a crowded hall of 2,000 people.” 
Here is encouragement for some of our concert speculators. 

Paul Moist begs to state that he misses Augusta ‘Thomson from the 
London stage, but hears that she is “ opera-boufferising” in the 
provinces (provinces—word specially adopted by the Zra). Augusta 
goeth to the Tieatre Royal, Liverpool, for the pantomime; after that 
P. M. trusts to again see her in tne creat metropolis (great metropolis— 
special title, registered by the lite editor of the Morning Advertiser), 
Your readers ‘nay take that tor granted! (This goak is registered), 

The Telegraph’s Parisian correspondent says :— 

“ The much-vexed question of the opera is settled at last. The Government 
has decided in the sense which I indicated some weeks ago, and the French 
company is to alternate with the Italian at the Salle Ventadour. The new 
Minister of Public Instruction, M. de Fourtou, has brought in a Dill for an 
extraordinary grant in order to defray the expenses incurred by the destruction 
of the house in the Rue Lepelietier, and by the necessity of providing for the 
temporary representations to be given during the period required for the com- 
pletion of the new house.” 

The Philadelphia Press, in writing about a performance of Vincent 
Wallace’s opera of Maritana, says :—“ Mr. Wilford Morgan, an English 
tenor, appeared as Don Cesar de Bazan, it being his début on the 
American stage. He achieved a gratifying success. His voice is of 
the robusto order, with a clear, crisp, and telling quality, and is smooth 
and even. He has also command of an unusually effective falsetto, 
which he uses very gracefully in the softer passages. Several of his 
airs were encored, and the audience were evidently highly pleased both 
with his singing and acting. His make-up, as the vagrant nobleman, 
was at once picturesque and appropriate, and his impersonation marked 
by the requisite swagger and abandon. Mr. Morgan has since appeared 
with great success as Fra Diavolo, Manrico (7rovatore), and Thaddeus 
(Bohemian Girl), 
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Madame Adelina Patti has returned from Moscow to St. Petersburgh. 
Her first appearance at the opera was as Gilda in Rigoletio. She was 
welcomed back with enthusiasm. 

Ir, George Russell announces his intention to play Sir Sterndale 
Bennett's new sonata, The Maid of Orleans, at his concert, at Croydon, 
on Monday next. A fine performance of this beautiful work is expected ; 
and that expectation will be fulfilled, there is no reason to doubt from 
the well-known in of this accomplished pianist. 

‘I'wo performances of J. S. Bach's Christmas Oratorio were given by 
the Choirs of Christ Chare h, New College, and Magdalen” Chapel 
Choirs, assisted by several members cf the University, on Tuesday and 
Thursday, the 2nd and 4th of December. At noon on ‘Thursday, after 
an introductory voluntary by the organist of New College (Mr, Taylor), 
the service was commenced by a short form of prayer selected from 
Daily Service, and so arranged that, in some measure, the Oratorio took 
the place of the Anthem. Before the commencement of the Christmas 
music Mr. ‘Taylor resigned his seat at the organ to the organist of 
Magdalen (Mr. Parret). who accompanied the oratorio throughout. In 
the opening chorus, ** Christians, be joyful,” the manner in which the 
boys attacked the second subject, and the accuracy with which they took 
the high notes were deserving of praise, ‘The part of the Evangelist, by 
whom the story of the Incarnation is told, was sustained by Mr, Robson, 
of the Cathedral Choir. ‘The choral, ‘ How shall I fitly meet Thee ?” 
and, in fact, the whole of the choral music, was sung in excellent style, 
It nay be doubted whether any part of the music will have done more 
towards educating the musical taste of the congregation than the 
performance of these chorals, ‘he bass aria, ‘‘ Lord Almighty,’ was 
sung by Mr. R. Macan, tutor of Christ Church, who most ably 
rendered the whole of the bass music. ‘The choruses, “Glory to 
God in the highest,” ‘Glory be to God Almighty,” “Come and 
thank Him,” “ Lord, when our haughty foes,” and ‘‘ Hear, 
Angels,” were performed with clearness and precision, notably in the 
case of the fugal chorus, “ Glory to God in the highest.” If it were 
not invidious to particularize, we should award the palin to the per- 
formance of the al/o, “ Sleep, ny beloved,” the choral, “ "Tis tight that 
angels,” with its delicate reminiscence of the previous air in the accom- 
paniment, and the soprano air, “ Ah, my Saviour,” accurately rendered 
by Mr, Donaldson, The service was concludedeby the benediction, and 
Mr, ‘Taylor having resumed his seat at the organ, terminated the 
8. Bach. 


musical part of the service with a toccata and fugue by J. 


MUSIC RECEIVED FOR REVIEW. 


Raxsrorp & Son.—‘‘ A Sailor's Yarn,” ‘I would not chang ge my English he - 
and **The Boy and the Brook,” by J. L, Hatton ; * Musing g alone,” by J. 
Knight ; ‘‘ Sir Ralph and the Lady fair,” by M, Keller ; ‘Who comes so gri ce. 
fully gliding along,” by W. F. Taylor,” 

Henry Ke & Co.—Air favori de Henri LV. pour piano par Paul Barbot ; “‘ Petit 
Souvenirs” pour piano (Op, 17), par Gustave Erlanger; ‘ The Sailor" s Bride,” 
song by Sir Julius Benedict; ‘I hear thee speak of a better land,” by Arthur 
Cecil; ‘Camelia and Rose" and “A damsel fair was singing,” by Wilhelm 
Ganz; ‘ Fear not,” by Joseph Romano ; ‘* He was her only son,” by I’. Schira; 
sid * My love's t true hearted,’ " by L. Zaverthal, 


‘Advertisements. 


THE ‘VOICE . & SINGING 
ADOLFO FERRARI. 


THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING, 
Price 12s. 
London : Duycan Davison & Co,, 244, Recent Street, W. 

‘The remarkable qualities of this book are the author’s freedom from conventional 
trammels, the strong sense of his opinions, and the novelty yet evident soundness 
of his precepts ; his work has consequently come into general use as a manual of 
vocal instruction,”"—Daily News, 


DR, STOLBERG’S VOICE LOZENGE, 
For invigorating and enriching the voice, and removing affections of 
the throat. 
| R. STOLBERG’S VOICE LOZENGE is universally 
7 pee iged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat 





It should always be taken before singing or reciting, as itstrengthens 
the vocal organs. It is most extensively prescribed by the faculty for the throat and 
voice, Dr. Lewis of Basingstoke s os finds them most efficacious, and in Dr, 

Copland’s Dictionary of Practical Medicine (Longman & Co.), they are sti rongly 
recommended at pages 872 and 1492. They are used by all the greatest vocalists and 
orators in Europe, and have been established over a quarter of a century, Testi- 
monials from Patti, Grisi, Lablache, antley, &c. Sold in boxes, 1s. 14d, and 2s. 9d. 

by all C hemists throug g¢hout the Unite Kingdou ani) the Cc olonies. 


‘BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSICSHULERS 


LYON & HALL, 
WARWICK MANSION, 


King of 





‘ OLLOY’S LATEST SONGS. 
iV THE RIDE (in three keys). 4s, 
THE BROOK AND THE WAVE. 4s, 


YOBERT COCKS & CO’S NEW PART SONGS for 

FOUR VOICES (post free for two stamps each), i.¢., ‘* God save the Queen,” 

‘* Far away,” “Happy be thy dreams, ”"** A Rose in Heaven,” * God bless our Sailor 

Prince,” ‘* Let the hills resound,” and *‘ God bless the Prince of Wales.” The two 
last four stamps each. 


JT THE HILLS RESOUND. A new Part Song, by 


§ the composer of “God Bless the Prince of Wales.” Post free, the Song, is 
stauips ; Piano Solo and Duet, 24 stamps each ; four voices, class copy, 4 stamps. 
London: Ronert Cocks & Co., New Burlington Street, W. 


fie SACRED HEART.” The beautiful Processional 
Hymn sung by all the Pilgrims to Paray-le-Monial. Arranzed as a piece for 

Pianoforte or Harmonium by J. Pittman. Price 2s,; or, for one or four voices, 

with French and English words, 1s,—London ; E. C, Boosey, 2, Little Argyll Street, 
Regent Street, W. 





7 TALE OF A SHAH. Sung, with immense 


success, by Mr. Templeton, at eve ry performance of the Moore and Burgess 
Minstrels, 18 st: ups. —E. C. Boosky, , Little Argyll Street, Re gent Street, W. 


JOHN SEBASTIAN BACH 8 
CHRISTMAS ORATORIO. 
Parts I. and IL, (Embracing the Birth pes 
Translated and Adapted by HELEN I . JOHNSTON 
( Translator of the “ Grosse Posnune iF 
FOR THE BACH SOCIETY, 

By whom it was first performed in England, 1861, under the direction of 
SIR W. STENDALE BENNETT, 

And afterwards by the 
STUDENTS OF THE ROYAL ACADEMY OF MUSIC, 1870, 
Under the direction of MR. JOHN HULLAH. 

Edited and Revised from the Full Score by ARTHUR O'LEARY. 
Painted FROM ENGRAVED PLATES, 








Qs. net; in Cloth Boards, 4s. net. Chorus Parts, 1s, 9d. each, 


Band Parts can be hired, 


Price, in Paper Covers, 


Loxpon : L AMBORN COCK, 63, New Box STREET. 


“AWAKE THEE, O ZION!” 


AND 


““SLUMBER BELOVED,”’ 


The two Contralto Songs in 
“CHRISTMAS ORATORIO,” 


Foxio Epirions. 


J. & BACH’S 


Post Free for 18 — each. 


(Composer of *‘ Love's Request " and ‘‘ Thou art so near,”’) 
“THE HEART'S MEMORIES,” Poetry by Tennyson. oe reaps 
(R. Mitts and Sons.) 
(LOVE’S VOIC ‘E). Poetry by Victor Hugo... « 
(E, C. Boosey.) 


“'Two graceful examples of Herr R eichardt’s well-known and highly appreciated 
style.”"—-The Queen, 


“HOMEWARD BOUND.” 
PART SONG. S.A.T.B. 
Composed by the Rev. JOHN HAMPTON, M.A. 


Price Fourpence, Octavo size, 


* AUBADE” 





London: NoveLLo, Ewer & Co., 


“Th. RITORNO” 
(“LE RETOUR.”) 
RONDO VALSE (with Italian and French Words), 
Com posed by 
MICHEL BERGSON. 


Price 4s, 


; Berners Street. 





London: Duncan Da AVISON & Co. » 244, Regent Street, Ww. 


“OUR DARLING” _ 
SONG, 
(in C and in E flat), 
The Words by ETTY LOVELL. 
The Music by J. HALLETT SHEPPARD. 
Price 3s. 
London ; Duncan Davison & Co,, 244, Regent Street, W, 
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BIRMINGHAM 


MUSICAL FESTIVAL, 


1873. 








j ESSRS. HUTCHINGS & ROMER beg to announce 
4 


that the following New Works, performed for the first 


time at the Festival, are now ready :— 


The Lord of Burleigh. 
PASTORAL CANTATA, 
Written by DESMOND lL. RYAN. 


The Music by F. SCHIRA. 


PRICE—In Paper Covers, 6s.; Bound in Cloth, 83. 





FROM THE POSTHUMOUS WORKS OF ROSSINI, 
The Song of the Titans, 4s., 
National Hymn, 6s., 
Ave Maria, 4s., 


AND 


Cantemus, 4s. 





Break, Break, 
TRIO, 
Sune sy Mopiix. TIETJENS, Moms. TREBELLI- 
BETTINI, ann Mr. SIMS REEVES. 


Music by T. ANDERTON. 
PRICE 33. 





PUBLISHED BY 


HUTCHINGS & ROMER, 
9, Conduit Street, Regent Street, London, W. 





Performed at the Birmingham Festival, with 
immense success, 


FRIDOLIN, 


A DRAMATIC CANTATA, 


COMPOSED BY 


ALBERTO RANDEGGER 


——__—__—— _ - - 


s. 


The Score complete, for Voice and 
Pianoforte, paper cover - - 6 
Ditto, ditto, boundincloth - - 8 
“Repose and Peace” (Sung by 
Madame Sherrington) -~ - 
“Wildest Conflicts” (Sung by Mr. 
Santley) - - - - - 





PIANOFORTE. 


Navas Three Subjects from 
“Fridolin” - - - each 8 


No. l. Hunting Chorus. 
2. Chorus of Handmaidens. 
3. Dance and Chorus of Villagers. 


+B 


” 





N.B.—The separate Chorus and Orchestra 
Parts may also be had, and other Pianoforte 
Arrangements are in the press. 





CHAPPELL & CO, 
50, NEW BOND STREET, LONDON. 
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Edited by WM. SPARK, Mus. D,, THIS DAY. 


Organist of the Town Hall, §c., Leeds. 








A SELECTION OF Price 2s. 6d., paper; 4s. cloth, gilt edges. 


LOMPOSITIONS Sacred Songs, 
O RG A N, ANCIENT & MODERN. 


A Collection of One Hundred Songs by the following 


EDOUARD BATISTE, "so 


Ora ‘gain st of * St. E u stache, Pav. is. HANDEL. MEYERBEER 
a ’ aes ee ee MOZART. | BEETHOVEN. 
1 FOUR ANDANTES MORLACHI. _ _ MENDELSSOHN. 


2 TWO ANDANTES.. 
HAYDN. CRESCENTINI. 


3 GRAND OFFERTOIRE in D minor ... 
4 GRAND OFFERTOIRE inC minor .. ; 

ROUSSEAU. CHERUBINI. 
MARTINI. MEHUL. 


5 GRAND OFFERTOIRE in D 

6 GRAND OFFERTOIR3& in F on 

7 GRAND OFFERTOIRE in E minor ..- ; 

8 GRAND OFFERTOIRE for EASTER DAY; in A Sin J. STEVENSON, ROMBERG. 
Dr. ARNE. MARCELLO, 

BACH. AVISON. 

PERGOLESI. WELY. 


minor -. a 
9 GRAND OF FERTOIRE inF minor 

J. B. CRAMER. SHRIVAL. 
LOTTI. ARCADELT. 


10 TWO ELEVATIONS—F major and E flat major ... 

11 SIX SHORT LOUD and SOFT VOLUNTARIES... 
GORDIGIANI. Dr. GREEN, 
A. 8S. SULLIVAN. STRADELLA. 


(Suitable for the Opening or Closing of Divine Service.) 
12 TWO SOFT VOLUNTARIES—A minor ae D minor 

Sir J. BENEDICT. ROSSINI. 
HENRY SMART. HEROLD. 


13 FUNERAL MARCH _ ... 
14 TWO PROCESSIONAL MARCHES .. 

KNIGHT. J. L. HATTON. 
ALEX. EWING. . H. COWEN. 


oO oo oO oO ooooocoococo ooo o& oooococ oe: 


15 OFFERTOIRE in B flat . 

16 OFFERTOIRE in A 

17 TWO VOLUNTARIES ... 

18 MARCH in E flat and POSTLUDE 

19 THREE ANDANTES _.... 

20 ELEVATION and TWO COMMUNIONS 
21 NINE PRELUDES 5 

22 OFFERTOIRE in E major aes 

23 LAeer aL a" in G and EIGHT SHORT and EASY 


04 FOURTEEN SHORT and EASY PRELUDES 
(First Set) ..- 


25 FOURTEEN SHORT and EASY PRELUDES 
(Second Set) . 


26 OFFERTOIRE in A flat 


27 FOURTEEN SHORT yy. 
(Third Set) . and EASY PRELUDES 
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LONDON: LONDON : 


ASHDOWN & PARRY,| BOOSEY & CO, 
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